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NEW Super Flyer for Kiwi Spinning wheels 



Excellent value! Simple, smooth 
and so easy to use. 

Our most affordable spinning wheel 
is now even more versatile. 

Now you can spin allyouryarns on 
one flyer! Convert your Kiwi 
spinning wheel with a Super Flyer! 



For all your fine yarns, soft yarns, 
lofty yarns, beaded, hobbled and 
boucle yarns, twisted, coiled and 
core spun yarns Super size gives you the freedom to create! 



The Kiwi 2 




Free-flow yarn guides let you spin with no hang ups or catches, even when 
spinning wild yarns! More capacity - less bobbin changes! 

The Kiwi Super Flyer features: 

• 27mm { 1 % in) orifice 

• Free-flow yarn guides 

• Super bobbins with a SOOgm capacity 

• Simple tension adjustment 

• Includes lazy kate and 3 Super bobbins 

• Available in natural timber or lacquer finish 



Visit an Ashford dealer to find out more about Ashford weaving looms, spinning wheels, fibres and textile equipment. 



New South Wales 
Ashford Australia 

Free call 1 800 026 397 
www.ashfordaustralia.com 

Spinners Haven 

12 Laurence Aveune 
Armidale, NSW 2350 
Ph.02 6772 8795 

spinnershaven@nsw.chariot.net.au 

Virginia Farm Woolworks 

122 Annangrove Road 
Annangrove, NSW 2156 
Ph.02 9654 1069 
woolfarm@bigpond.com 
www.virginiafarmwoolworks.com.au 

Petlins Spinning & Weaving 

17 Cavell Ave 
Rhodes, NSW 2138 
Ph.02 9736 1501 
orders@petlins.com 
www.petlins.com 

Glenora Weaving & Wool 
P 0 Box 9 

Gerringong, NSW 2534 
Ph.02 4234 0422 
christine@glenoraweaving.com.au 
www.glenoraweaving.com.au 



Coramba Fibrecrafts 

247C Orara Way 
Coffs Harbour, NSW 2450 
Ph.02 6654 4435 
roberts.geel@bigpond.com 

Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph.02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 

WEBbWORKS 

Lindy Boshler 
85 Duffield Road 
Margate, QLD 4019 
Ph. 07 3883 2982 
lboshler@gmail.com 

Tasmania 
The Wool Shop 

58 Main Road 
Moonah,TAS 7009 
Ph. 03 6278 1800 
Fax 03 6278 1808 
woolsuppliers@bigpond.com 

Victoria 

Spun Out Handspinning 

PO Box25 
Blackburn, VIC 3130 
info@spunout.com.au 
www.spunout.com.au 



WondoflexYarn Craft Centre 

1353 Malvern Road 
Malvern, VIC 3144 
Ph.03 9822 6231 
enquiries@wondoflex.com.au 
www.wondoflex.com.au 

Woolsy Trading Post 
142 Shannon Ave 
Geelong West 
Geelong, VIC 3218 
Ph.03 5222 1571 

Jolly Jumbuk Country Craft Centre 

PO Box 425 
Bairnsdale, VIC 3875 
Ph. 1300 301 386 
info@jumbukwool.com.au 
www.jumbukwool.com.au 

Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph. 08 9331 8818 
bilbyarn@tpg.com.au 
WWW. b i Ibyya rns.com 



New Zealand 

Woolrae Studio 

534 Kihikihi Road 

Te Awamutu, Waikato 3800 

Ph. 027 4608 370 

Ph.07 870 5340 

alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 
5 Normans Road 
Elmwood, Christchurch 
Ph/Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax 03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 

Knit World Mail Order 

Ph.04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 

The Yarn Queen 

Online Knitting Store 
Servicing all New Zealand 
Ph. 09 836 7285 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 



Ashford Online 



IB! 



Visit our website for 
news and information 
www.ashford.co.nz 



Join us on facebook/ 
Ashford.Wheels. Looms 



Watch our how-to videos 
Tiiiio on YouTube. Search: 
lUDc AshfordFlandicrafts 



OllB 



Join the Ashford Club 
www.ashfordclub.co.nz 



Dealer enquiries welcome 
Email sales@ashford.co.nz 
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editors' notes 

the girls! 

Welcome to December's issue of Yarn, the first one with Wendy and 
myself at the helm. What a fun, action packed, yarny time Wendy and 
1 have had since September, when we started gathering supplies, 
articles and fabulous knit and crochet wear for you to enjoy over the 
summer months. 

Elizabeth Zimmermann coined the term 1-Cord (idiot cord, as it 
was so easy to do even an idiot could manage it...hehe!), and we have 
featured one way an 1-Cord can be jazzed up on the front cover, with Samantha Pope's 
fabulous Endless Vine Gum-Nut scarf. Liz Haywood wrote a wonderful article which 
gives a great explanation of the many many ways to utilize 1-Cords in your knitting. 

With a decidedly summery feel to this issue, you have a mix of lightweight sleeveless 
tops to either knit, or crochet, along with some smaller projects perfect for taking 
to the beach or lazing beside the pool. 1 personally have been knitting Parliament 
Throat Coats by the dozens to gift to family and friends when the colder months hit. 

Robyn El-Ross has added to her collection of 'Yarnosaurus' toys, with 
Arachnosaurus...not as scary as the name sounds, but a gorgeous soft cuddly spider 
with the cutest face imaginable. 1 have an arachnophobe in my house, and even she 
was taken with Arachnosaurus. 

1 have had a ball putting this issue together, and 1 look forwards to hearing what 
you think. What a privilege 1 have had to be part of the production of my favourite 
mag. Already 1 have made some lovely new friends and met some wonderfully 
talented people. Photoshoot day was a blast, the highlight being our little 3 year old 
model Penny, who promptly stated, "1 don't want to wear this cardigan anymore!" A 
few games later she was smiling for the camera, as you can see on page 30. She then 
didn't want to give the cardi back. 

Wendy and 1 join together in wishing all our readers a happy and safe holiday 
season, and can't wait to catch up again in March 2015. 

Warmest wishes, (rjl 




Glenda 
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letters 



Refreshing Read 

Hi to all the Yarn girls, 

1 just picked up your Sept issue and loved how it's an 
Australian knitting and crochet magazine. It is very 
refreshing to read. 

My question is I'm just getting into this and as someone 
in their mid 20's with no experience what beginner's 
project can you recommend and any other patterns you 
could email me? 

Thanks and keep up the good work! 

— Arundhati 

I think the Parliament Throat Coats in this issue will suit 
a beginner, but apart from that try www.ravelry.com 
(ed) 



Sock Pattern 

Good Morning, further to the servicemen's sock pattern 
in the recent publication, 1 thought you would be 
interested in this pattern, scanned from the original 
newspaper article May 1, 1943. 

You can see the newspaper details on the scan. 




1 enjoy your magazine very much. 
Bye for now, 

— Ailsa Goldring 



Toy Knitting 

Hi ArtWear girls, 1 have just been delivered the 
September issue of Yarn, and wanted to let you 
know how eye catching the cover is. With numerous 
grandchildren Tm a big fan of toy knitting, and 1 really 
loved the look of Edward the Kitchen Garden Bear. I've 
never felted before, so I'm looking forwards to tackling 
a new skill too. Wish me luck. 

—June White 

How exciting for you June, make sure to send us some 
pics of your finished bear [ed) 
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luxury knitting yarns 






Contact Tailored Strands or ask at your local Wool retailer 



P (03) 5345 6169 f (03) 5345 6187 
PO Box 368 CreswickVictoria 3363 
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books 




ABC of l-Cord 



Tricia Holman 

Self published www.triciaknitting.me.uk 
RRP £5 + postage 
Avail as 28pg A4 booklet or pdf 
download 

T ricia Holman has the 
distinction of being the 
niece of the late Elizabeth 
Zimmermann, deviser of the 
1-Cord, and in this compilation of 1-Cord techniques she 
carries on the same comfortable-to-read writing style 
and attention to knitting details. 

A lifelong knitting enthusiast, Tricia grew up on a 
farm in Devon surrounded by knitters. Meanwhile in 
America, her aunt's knitting career was taking off with 
several books, a tv series and an annual camp. From 
the 1950's her twice-yearly newsletters were sent to 
the farm where they were eagerly anticipated, and her 
innovative designs and methods tried out. 

The collection of techniques in this booklet is certainly 
comprehensive, showing just how versatile 1-Cord is. 
Many of them come from Elizabeth Zimmermann, and 
the rest are from Meg Swansea, Joyce Williams and 
some made up by Tricia herself. 

A brief 1-Cord history precedes examples and 
instructions for basic 1-Cord, variations on the basic 
cord, interesting ideas for using or applying cord, 
intarsia with 1-Cord, 1-Cord buttons and buttonholes, 
and casting on and off. Sometimes several different 
methods are shown. There are some solutions 
and discussions of 1-Cord problems and Tricia also 
introduces an unusual 1-Cord rope edging and a 
herringbone 1-Cord join. 

The booklet is rich with black and white photographs 
(apart from the colour cover) but the pdf version is all 
in colour. 

If 1-Cord and its design possibilities fascinate you 
(and maybe your knitting group as well), there's plenty 
to experiment with in this jam-packed booklet. 

— Team Yarn 
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the Alphabet 



Knit the Alphabet - 
Quick and easy alphabet 
knitting patterns 



Claire Garland (D & C David & Charles) 
ISBN 1 3-978- 1 -4463-038 1 -8 RRP $29.99 

T he whole alphabet at your 
finger tips, in three great 
sizes; small, medium and large. 
Each suitable for a variety of 
different projects. The letters are stuffed with soft toy 
filling to make them super luxurious. 

Knitted in the round on DPN's for the small size and 
circular needles for the larger size. This is great as there 



is no seaming involved. Although 1 can imagine it might 
be a little fiddly, working a complex letter like 'G' on 
tiny DPN's, but for those of us who hate the sewing up, 
worth the extra effort. The patterns are comprehensive 
and easy to follow, with row by row instructions. The 
yarns used vary from fingering weight (4 ply) for the 
small size to chunky weight for the large size. These 
darling alphabets can be knitted into initials for a 
child's room, words and phrases for special occasions, 
and cushions to cuddle up with and would make great 
gifts for young and old alike. Let your imagination run 
wild . Imagine a child's name adorning a bookcase, or a 
'Happy Birthday' for a special occasion. 

There is a techniques section at the back of the 
book which will help the less experienced knitters. 
Intermediate to advanced knitters should have no 
trouble making these delightful alphabets into bright 
decorations for their homes. The book is brightly 
coloured, soft covered, and will enhance any collection. 
If you are looking for a fun proj ect with a difference look 
no further than Knit the Alphabet and have fun making 
up your own knitted words. 

— Wanda White 



Lovely 

Knitted 

Lace 



Lovely Knitted Lace 



AppnMch Ec 



1 

A. 



Brooke Nico (LARK) 

ISBN 978- 1 4547-078 1 -3 RRP $29.95 

B rooke Nico is indeed an 
expert lace designer and 
knitter, and this is made evident 
in her stunning new book Love/y 
^ ' Knitted Lace. Brooke takes 

^ t j , 1 . mm i • s , . 

you on an enchanted journey 
through the pages of this book and the 16 knitted 
projects throughout. There are even extra lace motifs 
for you to try out at the end of the book. Each pattern 
is based on a geometric design, being triangles, 
rectangles, circles or squares. Lovers of lace knitting 
will be excited by the intricate and beautiful patterns 
included. Several have written instructions as well as 
charts. The charts are all inclusive, comprehensive 
and complete. Brooke includes many technique tips 
throughout the book to enable the knitter to get the 
best possible results at the end, including nupps, short 
rows and even fixing mistakes in lace knitting. There 
are also chapters dedicated to that all important and 
often scary 'gauge', and how to read charts. 

Each pattern shows all materials and tools needed 
for that project, with a stunning photograph of the 
completed article. Schematics have been added for some 
of the patterns. The details are concise and clear for 
each pattern, from beautiful scarves, to wraps, jackets, 
shawls and shrugs. There is bound to be a variety you 
will want to knit from this well presented book! 

Brooke has captured the essence of lace knitting with 
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this stunning collection, which will be a jewel in every 
lace knitters collection. 

— Wanda White 




Laura Nelkin (Potter Craft) 

ISBN 978-0-385-34578- 1 RRP $39.99 

T his beautifully photographed 
and presented book 
has opened my eyes as to the embellishments and 
techniques that can be learnt and practised on smaller 
projects. The largest item knit in this book is a shawl, 
with many patterns for hats, scarves and cuffs included. 
The cuffs 1 thought was such an interesting idea! Often 
we are looking for little projects to practice new skills 
on, and there can only be so many headbands made. 
The little cuffs Laura has designed are to be worn on 
the wrist, and are quite eye catching, and enable you to 
put to use all the new techniques detailed in the book. 

Laura has divided her book into three sections, where 
there are detailed instructions on how to work with 
beads, lace and wrapped stitches. Lots of thought has 
been put into the explanations on each technique with 
plenty of written instruction and drawings to assist. 1 
enjoyed reading through each section. Never having 
worked with beads before, as I've always been a bit 
daunted by the prospect, 1 came away thinking I'd really 
like to give it a go. Wrapped stitches are so versatile, a 
great way to add some texture to your knitting without 
having to knit cables. And with so many of us knitters 
loving lace, this section had a lot to live up to. Yet, the 
lacework is both interesting and eye catching. 

Each technique is highlighted with 6 to 8 patterns. 
And WOW, those patterns, they are gorgeous! Beaded 
scarves, delicate lace shawls, a beaded, lacework, cabled 
mobius...they have to be seen to be believed. 

The advanced knitter will be in accessory heaven with 
this book, utilising the patterns and perhaps picking up 
a few hints, however, the absolute beginner may be a 
little more limited. While Laura does have (usually] 
the cuff patterns for the beginner, most of the stunning 
knitwear would take advanced skills. That being said 
though, flicking through the book would surely be 
inspiring, and prompt the beginner to tackle those 
more adventurous skills...! know 1 will be practising 
my beads, lace and cables, as that mobius is to die for... 
did 1 mention lace, cables AND beads. ..in one project! 
You would think that utilising all three skills would be 
too much for a garment, but Laura has designed the 
individual elements of the mobius in such a subtle way 
that it just works. And works beautifully too. 

— Glenda Brown 
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Knitted Icons -25 
Celebrity Doll Patterns 



by Carol Meldrum 
Collins and Brown 
ISBN: 978- 1 -59474-209-5 RRP $29.99 
^his lovely little book 
measuring 18cm x 18cm and 
1 2 pages long has 2 5 easy to knit patterns of your favourite 
stars and icons, past and present. After the introduction, 
the next seven pages are dedicated to knitting basics and 
the following three to sewing basics so even if you are new 
to knitting, you will find making your own basic doll very 
easy. Once you have made your basic doll you can then 
choose to turn 'it' into anyone from Charlie Chaplin to 
Marilyn Monroe, Albert Einstein to Madonna, Bruce Lee 
to Audrey Hepburn. You can even make the 'The Beatles' 
either in their Sergeant Pepper's costumes or in suits and 
ties. One of the things 1 might do a bit differently is use 
cotton lycra instead of felt for some of the clothes and the 
other would be to use some of the ideas in the book to 
make some stars/icons more relevant to 2014. It would 
be very easy to use some of the clothing ideas for Cher and 
Madonna to make a Lady Gaga doll for instance. All in all, 
some really fun characters for you to make, either with or 
for your kids/grandkids. Have fun. 

— Erica Aptroot 
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Adventures in 
Knitted Cord 



By Liz Haywood 

Photo: A collection of gadgets used to 
make knitted cord. From left, an old 
wooden cotton reel with four nails in 
the top; a plastic "knitting bee" with 
four prongs in the top, purchased from 
Spotlight; a knitting nancy made by a five year old using a cardboard tube and 
four icy pole sticks -it produces a much looser, more open, knitted cord and 
works well for thick yarns; the purple gadget with the handle is an "Embellish 
Knit!" machine; finally, two double pointed needles stuck into a ball of wool. 




also makes an endearing clicking sound as you turn 
the handle. 

3. Two double pointed needles (dpt needles) aren't 
as fast as an “Embellish Knit!'', but is surely the 
most versatile method. With two dpt needles, 
you can knit cord using any yarn and any number 
of stitches. You can make coloured or textured 
cord, knit it onto a garment as you make it, knit it 
as a border, a cast on or cast off edge, and make 
buttonholes or button loops. 

What can you do with knitted cord? 

The most obvious use is as a drawcord. Thread it 
through a casing or an even number of eyelets (formed 
by yo, k2tog). Knitted cord can also be woven through 
eyelets as decoration. 



Knitted cord is made by circular knitting on very few 
stitches, forming a tube. You may have enjoyed creating 
knitted cord as a child; 1 know we did. 

There are several ways to make knitted cord. Some of 
these might be new to you: 

1. There are many names for this child's simple tool... 
knitting nancy, knitting bee, tomboy stitch, French 
knitting, spool knitting, “cotton reel with nails in 
the top'' and others. They are all essentially a tube 
with nails or pins around the top -usually four, but 
it can be more. To use one, feed the end of the yarn 
down the hole and let it hang out the bottom. Wrap 
the other end in a four-point figure eight around 
the nails. That's the “casting on''. To begin knitting, 
wind the yarn in a clockwise direction around the 
nails (not around each individual nail this time, 
but around the outside), lifting the old loops up 
and over the new ones as you go. You might need a 
darning needle or crochet hook to lift the loops, but 
little fingers can usually manage the icy pole stick 
version (see above photo) on their own. It helps 
younger knitters to have arrows drawn on the spool 
to show the direction of winding the yarn. Every 

round or so, give the tail 
end a tug to pull the new 
stitches down. Photo: a bird's 
eye view of a knitting nancy, showing 
how to wrap the yarn to cast on. 

2. A knitting gadget that works like a small knitting 
machine. The one shown is called an “Embellish 
Knit!''. You feed yarn through the middle and four 
latch hooks take it in turns to pick up the yarn 
and make stitches as you turn the handle. Sounds 
brilliant? It really is, although it has a few limitations. 
This one makes a four stitch cord, and it only works 
on lightweight yarns. 8ply Cleckheaton Country, 
for example, is too thick. Some 8ply yarns that are 
on the thin side work. Sometimes it can be tricky 
getting the cord started, but once you get going, 
these machines are the fastest way to make cord. It 



Knitted cord can be sewn onto garments as an 
embellishment, for example, cornelli-style trim. To sew 
on, use regular sewing thread in a perfectly matching 
colour, or else try a single ply of the yarn used. If the 
cord is made from suitable wool, try needle felting it 
onto a background, or incorporating it into other felting 
projects. 

Try some knotted closures on 
a plain garment. Make a pair 
-one with the button and one 
with the loop. Use with Chinese 
ball buttons or regular buttons 
or toggles. They also make 
interesting handbag closures. 
Books on decorative knot tying 
are a useful reference -there 
are two good ones listed in the 
bibliography. 

Knitted cord looks great with cables, and can be 
laced through to enhance a design. Have you noticed 
when you knit cables that there's a tiny hole where 
the cables cross over? Knitted cord can be threaded 
through the gap. 

Use it as super- 
heavy weight 
knitting yarn for 

knitting mats, floor 
rugs, bathmats, 
etc. This is great 
if you have an 
Embellish Knit!- 
type machine -you 
can churn out great lengths of chunky cord quickly. Be 
warned: this uses up vast amounts of yarn. The sample 
photographed measures only 14cm by 9cm, yet uses 
42g of (8ply) yarn. 
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Some tips on knitting up cord: 

Casting on. To begin, make a slip knot right at the 
very end of the cord. The cord is too thick to “weave 
in the ends" when you're finished, so don't leave any 
tail. Safety pin the “stump" to the rest of the knitting 
while you work (you can see this at the bottom right 
of the photo), and use the yarn tail from the end of the 
cord to sew the “stump" in position later. If you can, 
start knitting at the end you started making the cord 
with -it makes it easier to finish the other end after 
you've cast off. 

Needles. Try 10mm to start with. You'll have to try 
and knit to tension, rather than change needle sizes to 
change the size of the work. Needle sizes move in big 
increments at this end of the scale! 

Technique. With such big needles and yarn, your 
usual hand positions may not be comfortable or even 
achievable. It will certainly be much slower. Instead 
of flicking the yarn with one finger you might find 
yourself separating your hand from the needle to wind 
the yarn around. 

Casting off. Cast off in your normal way. To finish the 
end of the cord, cut it a couple of inches above the 
knitting and unravel down to where you want it. Cast 
off the actual cord by drawing the end through the 
stitches, and use the yarn tail to sew it in place. 

Some people make and wear knitted cord shoelaces. 
Apparently 4ply sock wool containing nylon yields the 
best laces. 

Custom-make your own macrame cord. 

Make a fashionable African-inspired neck piece from 
a long length loosely looped many times around your 
neck and secured at the back. 



How about. ...hair accessories, friendship bracelets, 
handbag straps, necklaces, looped flowers and leaves, 
attaching gloves and mittens to each other, plaited 
belts, dreadlocks (or plaits) for a party wig, headbands, 
legs on a toy octopus, tails for knitted animals. 

For inspiration, google “knitted 1-Cord" images and 
see what comes up. If you're on Ravelry, search for 
1-Cord projects. 



Knitted cord: a brief history 
Knitted cord in many forms has been 
around for longer than you may imagine. 

Knitting nancys are thought to derive 
from the centuries-old lucet. A lucet is a 
wooden two pronged fork with a hole below 
the prongs. Some have no handle; just the 
“U" shape with the hole. See drawing. You 
thread the yarn tail down through the hole 
and then wrap the working end in a figure 







eight around the prongs. The yarn is laid above one of 
the figure eight's loops and the loop is picked up and 
over the top of the prong. The process is repeated for the 
other prong and so on. The yarn tail coming out of the 
hole is tugged to draw the knitted cord down through it. 
Yes, very similar to a knitting nancy which just has four 
nails instead of two prongs. Actually, there's no rule 
that says a knitting nancy has to have four nails/pegs/ 
prongs. Larger versions of knitting nancys (“knitting 
looms") are shaped in rings with many pegs for knitting 
socks, hats, sleeves, legwarmers, etc. 

Rake knitters, a board with a straight line of nails 
along one edge, are a type of knitting nancy that's 
been unwound and straightened out, producing flat 
rectangular fabrics instead of circular. 

Whilst knitting nancys are considered a child's toy, 
rake knitters and other types of knitting looms were 
used as occupational therapy for convalescent soldiers 
and invalids. 

The technique of knitting cord on two double 
pointed knitting needles, known as 1-Cord, is credited 
to Elizabeth Zimmermann in the 1970's who also 
coined the name. Her daughter Meg Swansen says: 
“When Elizabeth was a girl, she was taught to produce 
Idiot Cord on a wooden spool with bent-over nails. 
As an adult, she came up with the way to knit it with 
2 needles, but she thought the name Idiot Cord “...was 
rather rude." So she replaced it with 1-Cord and her new 
name seems to have caught on". 

Not only did Elizabeth produce 1-Cord as a plain 
knitted cord, she expanded the concept and came up 
with many ideas for knitting it actually into a garment 
as a border, cast-on or cast-off, or button stand, to name 
a few techniques. 

Designer Jean Greenhowe stumbled across an 
earlier, long-forgotten, reference in a tiny book 
published in 1856 written to teach practical 
needlework to women and children. The directions, 
which are the same as Elizabeth's, are for knitting a 
“stay lace" for lacing up corsets. 



How to make basic I-Cord on two dpts. 

Using two double pointed needles, cast on 3st. Knit 3, 
then slide the stitches to the other end of the needle, 
without turning. Pull the yarn firmly across the back 
and knit 3 again. Continue in this manner until the 
cord is as long as required. To finish, either cast off 
the stitches in the normal way, or else cut the yarn and 

thread it through 




the stitches 
pull tight. 



and 



Photo: The three stitches 
have been knitted, and 
now need to be slid along 
the needle to the right. 



www.artwearpublications.com.au 



Issue No 36 ^ 



I-Cord can be made on fewer or a greater number of 
stitches. Depending on the thickness of the yarn it can 
be as few as 2 or as many as 6 or 7. 



Some variations: 




Photo: variations are pictured LtoRas listed below. The first on the left in 
light green is plain 3st l-Cord. 



Knobbly I-Cord (mid blue, 3st): purl instead of knit. 
This one is difficult to get started, but just make sure 
the yarn definitely passed behind the beginning of the 
cord. It becomes easier as the cord lengthens. 

Square I-Cord (lilac): Cast on 3st, kl, pi, kl 

Seed stitch cord (maroon): Cast on 5st. Round 1: Kl, 
pi, kl, pi, kl. Round 2: PI, kl, pi, kl, pi. Repeat these 
two rows. 

Add intermittent "pods" (orange): Cast on 5st and work 
1-Cord for desired length. Work the pods back and forth. 
Inc row: (Kl, Ml by putting a backwards loop over the RH 
needle) to end (=10st). Purl one row. Rep inc row (=20st). 
Cont in st st for 5 rows. Dec row: k2tog to end (=10st). 
Purl one row. Rep dec row (=5st). Continue in 1-Cord 
until you'd like another pod. To finish, stuff the pods with 
fib refill and sew the seams shut. You can sew this on as an 
edging or put a single pod at the end of a cord. 

2 colour stripy I-Cord (orange and bone, 4st): Cast 
on in the first colour, then simply alternate rounds of 
the two colours, making sure the new colour passes 
below the old colour when you pull it across the back 
to begin the round. At the end, cut both the yarns and 
pull both of them through the stitches to secure. Note 
that, annoyingly, the yarns will twist around each other, 
so it's far easier to work with cut lengths of yarn rather 
than balls. 

Many coloured stripy I-Cord (5 colours, 4st): Cast on 
in the first colour, then make one round of each colour. 
Knot the tails together loosely to keep them neat. Pull 
the colour you need gently across the back of the cord 



under the other yarns to begin a new round. Don't pull 
too tightly or the cord won't sit straight -this cord was 
wet blocked before photographing to straighten it out. 
The unused colours fill the centre of the cord. When the 
cord is the right length, cut all the yarns and pull the one 
that you've just used through all the stitches to secure. 
The stripes and the ends of this cord will be diagonal. 
As with the 2 colour stripy cord, it's easier to work with 
cut lengths of yarn than balls. 

The last two examples are worked over more than one 
row of 1-Cord. Keep repeating the pattern of stitches as 
you make the cord in the usual way, bringing the yarn 
across the back. 

Spiral I-Cord (beige 3st): Cast on 3st, k3, pi. Pull the 
yarn tightly across the back when the round begins 
with a purl stitch. The back of the cord will have gaps 
where the purl stitches are, so will not quite look the 
same from all angles. You could try a 4 stitch version 
(lime green: Cast on 4st, k3, p2) but the gaps are even 
bigger at the back, although the front is very pretty. 



I-Cord cast on 




An 1-Cord cast on is simply stitches picked up along 
a length of 1-Cord. It creates a firm, supportive edge 
with less stretch than the body of knitting. 

Make a length of 1-Cord (in this photo, a 4st cord) 
with the same number of rows for every stitch you 
plan to cast on. When the 1-Cord is the right length, 
cast off. 

Using the same or a contrasting yarn, knit up a half 
stitch along the length of the 1-Cord, keeping in the 
same column all the way along. Continue knitting in 
garter stitch. 

If you choose a contrasting colour for the 1-Cord, note 
that there will be a right and wrong side -have the best 
side of the 1-Cord facing you as you pick up the stitches 
because this will become the right side. Photo: reverse side. 




If you plan to continue the 1-Cord cast-on as side 
borders around the knitting (as photo), begin the 1-Cord 
with a provisional cast on. Knit the same number of 
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rows of I-Cord 
as the number of 
stitches you plan 
to cast on plus 
two. Leaving the 
1-Cord stitches on 
the needle, skip 
the first 1-Cord 
stich, work back 
along the cord, knitting up 1 st for each row of the cord. 

Take out the provisional casting on, and put those 
stitches on the needle too. 




You've now cast on the stitches you need, book- 
ended between the 1-Cord stitches at each end. See photo. 
Find out what happens next.... 



I-Cord borders 

An 1-Cord border 
can be knitted 
as-you-go with 
the garment if 
the garment is 
in garter stitch 
(or a fancy stitch 
based on garter 
stitch). 

Work back and 

forth in garter st as follows: 

Knit up to the 1-Cord stitches at each end. Yarn 
forward, slip 1-Cord stitches purlwise, turn. Repeat. 

Photo: The end of a row. The last three stitches have been slipped with the 
yarn forward. Ready now to turn and knit the next row. 

Using this idea, you could knit a belt or headband in 
garter stitch with an 1-Cord border on each side. 

What happens if you try a border on stocking stitch 
fabric? Here's what happens. The 1-Cord cast on looks 




ok, but doesn't have enough substance to stop the 
stocking stitch from rolling. The side borders are only 
half the length they need to be, because they are knitted 
at the beginning of every row and slipped at the end. A 
peculiar shape results! 

However, 1-Cord borders can be applied afterwards, 
on either stocking stitch or garter stitch garments. 

Using dpt needles, cast on the 1-Cord stitches. *Knit to 
the last stitch, slip it purlwise. Poke the tip of the left dpt 
through the last half stitch of the garment's edge and 
knit it. Pass the slipped stitch over. Slide the stitches to 
the end of the right dpt needle, bring the yarn across 
the back of the 1-Cord and repeat from *. To finish, cut 
the yarn and pull the end through all the stitches. 

Photo: A Sstblue 
I-Cord border being 
applied to a brown 
stst fabric. You can 
see on the rh needle 
where the first two 
stitches have been 
knitted Jhe third 
slipped, and now 
we're about to knit 
the picked up stitch, 
before passing the 
slipped stitch over. 

If you're applying the border to a vertical garter 
stitch edge, pick up one stitch for every “ridge" (ie 2 
rows) of garter stitch. Along a stocking stitch edge, 
find the ratio that suits the edge best -try one stitch 
for every row (as 1 did in the sample pictured) or if you 
think it needs holding in a little to stop it from flaring, 
skip a row at regular intervals eg 5st for every 6 rows, 
or 7st for every 8 rows. 

One border along the edge of stocking stitch fabric 
isn't enough to stop it from curling; it needs at least 
two. The second row is easier to do - just knit up one 
stitch for each round of the first 1-Cord border, being 
sure to stay in the same vertical row all the way along. 
You could add a third row. In fact, you could apply 
row after row of 1-Cord along the edge of any piece of 
knitting. Note on this: when you pick up the stitch in 
the existing 1-Cord border, chose a vertical row that 
allows half the number of 1-Cord stitches to be visible 
from the front. Eg- for a 3st 1-Cord, allow 1 V 2 st to be 
seen and pick up the second half of the second stitch. 
Otherwise the 1-Cord will roll to either the back or the 
front of the border. 

When you reach a corner, work one round of the 1-Cord 
without attaching it, attach the corner stitch, then work 
another round of the 1-Cord without attaching it. The 
extra rounds of unattached 1-Cord allow the corner to 
turn sharply. 
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Buttonholes 




Simple slit buttonholes can be made as you knit the 
applied borders. The buttonhole can be placed between 
two borders of 1-Cord, or the border and the garment. 



Mark the positions 
on the garment 
with safety pins. 
When you reach the 
position, work plain 
1-Cord unattached 




attaching it again, leaving a slit. 



until it is long enough 
for the button to pass 
through, then start 



Slit buttonholes can be made this way on knit-as-you- 
go borders if you cut and rejoin the yarn. 

A button loop can be 
made in the border by 
working a length of 1-Cord 
unattached until it's long 
enough to go around 
your button. Pick up and 
knit the next stitch in the 
same place you knitted at 
the beginning of the loop 
-this prevents a gap. 

Photo: The button loops can be 
twisted (top) or flat (below). A 
twisted loop requires a sewn stitch 
or two in the back to stop it from 
untwisting. 

1-Cord casting off 
produces a cord along 
the cast off edge, just 
like an 1-Cord cast 
on. Like the cast on, 
it produces a firm 
edge that can be used 



I-Cord casting off 





to support the fabric. The technique is just the same 
as making applied 1-Cord borders, except that you're 
using raw stitches instead of picked up stitches. 

At the beginning of the row, with the right side facing 
you, cast on the stitches for the 1-Cord (eg 3st). If the 
1-Cord cast off is a continuation of an 1-Cord border, 
you'll already have these stitches on the needle -knit a 
row or two unattached before commencing the cast off. 

*Knit until one 
stitch remains 
of the cord, 
slip 1, knit 1 
(this is the 
garment stitch 
to be cast off), 
psso. Slip all 
the stitches 
back to the 
left needle 
purlwise. Do not turn. Pull the yarn across the back 
to begin again. Rep from * until only the cord stitches 
remain. To finish, cut the yarn and pull it through the 
stitches. 

Photo: Casting off a cream fabric with an orange l-Cord. The first two 
orange stitches of the l-Cord have been knitted, the next one slipped, and 
we're about to knit the stitch to be cast off. The slipped stitch will then be 
passed over it. 
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Feature: 



Kin Hillier 

Describe what you do in a sentence. 

I run an online yarn shop - Yay! for Yarn and over the 
last year or so have started designing knitting patterns. 
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an 
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of patterns 
are possible 
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How did you get started? 

1 started Yay! for Yarn after 1 had my first baby 1 was 
on extended leave from work and even though 1 loved 
being at home with her, 1 found that 1 needed something 
for me. Knitting was my hobby so 1 took the leap 
and opened an online shop. Designing was a natural 
progression from that for me. 1 had the opportunity to 
design a few accessories for other publications through 
the shop and 1 enjoyed the process, from that 1 have 
moved into children's and adult garments. 



What would you say is your core business? 

At the moment the shop is my main business and 1 
am building on designing, 1 think they complement 
each other. 

What is the best aspect of your job? 

1 think the best aspect of my job is being able to fit 
around my children, 1 can still go to all the school events, 
take time off for school holiday outings and take my 2 
year old to playgroup and playdates. 



When or have you made the transition from hobby 
to full time? 

For me, the shop and designing are part-time, 1 have a 
2.5 year old at home and my little girl is now in year 1 
so 1 do this around playgroup, school events, holidays, 
playdates and all the joys of housework; the dream is to 
keep building the business so that when my little boy is 
at school 1 can make it into full-time work. 

How do you balance making what you love, against 
what sells best? 

1 enjoy the process of knitting and designing, even the 
maths! I'm still trying to work out what sells best but 1 
think 1 will always love the designs 1 create - my interest 
tends to disappear if 1 am not enjoying it and the piece 
ends up at the bottom of the work pile. 



Any new discoveries or light bulb moments? 

All the time!! 1 am still fairly new to designing so 1 think 
every piece has had its light bulb moments when things 
have become clearer or 1 tackle a new construction or 
technique, 1 still have a lot to learn. 

What are the most common questions or comments 
that you receive? 

You made that! - that comment never gets old! 

Do you have anything you would like to share 
with us? 

Yay! for yarn can be found at www.yayforyarn.com.au. 
Yarn readers can use the code yarnS for a 5% discount 
off every order. More of my designs can be found on 
Ravelry at http://www.ravelry.com/stores/kiri 
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Endless 
Gum-nut Scarf 

By Samantha Pope 

Yarn Moda Vera Cardellino 90% acrylic & 10% wool (1 00g/3.53oz, 
120m/131yds, 7wpi, CYCA#5, bulky, Aust equiv Tlply) 1 ball each 
of main colour #6 (for l-Cord and gum-nuts) and contrast colour 
#7(for pompoms). 

Hook and Notions: Crochet hook size 7mm (US K) & 5mm (US H), 
tapestry needle, Embellish-Knit! hand knitting machine Optional: 
20 X size 8-1 0mm pearl beads and matching sewing thread. 

NOTE - Australian/UK crochet terminology used. 



Endless Vine Gum-nut Scarf 

By Samantha Pope 
I-Cord 

Using Embellish Knit! machine and main colour, knit 
a tube the length you would like to have for your scarf. 
Approximately 4m long. Follow the instructions on the 
packaging for correct use of this machine. Make sure to 
follow the instructions to start off easily or it can get messy! 
Note: see the stitch guide on page 52 to learn how to 
make an I-Cord using 2 DPN's. 

Knots (make approx 10) 

These add texture and fill in the gaps along the 
necklace between the clusters of cups and gum-nuts. 
Using main colour and 5mm hook, make 3ch, slip st 
into first of these chains. 

Continue to work (3ch, then a slip st) working randomly 
into different loops, slowly creating a bundle of loops. 
This unorthodox method creates a messy cluster of loops. 
Now cut the yarn 80cm from the last loop. Thread the 
yarn onto a tapestry needle and stitch back into the loops 
repeatedly, pulling them tightly together until eventually 
the mess will become a tightly knotted ball. Stitch any 
protruding loops flat then leave the tail hanging so the 
knot can be stitched onto the knitted cord. 

Cup (make 12 to 15) 

These shallow cup-shaped flowers are grouped in 
threes on the 1-Cord. 

Loosely wrap main colour 1 times around two fingers 
on your non-dominant hand. 

Remove loops from fingers and using 7mm hook and 
attached yarn, work 22dc into centre of the loops (the 
dcs hold the loops together). This forms an open magic 
circle. Draw up the magic circle so the dc are tightly 
packed together. 

Change to 5mm hook. 

2nd round: working remainder into back loop only of 
each st, Idc into each of next 22 sts, do not join with a 
slip st ** 

3rd round: working in a spiral for remainder of Cup, 
*ldc in next dc, miss next dc, repeat from * until the 
base of the cup closes up. Fasten off, leaving a yarn tail 
about 20cm long. 

Gum-nuts Base (make 5 or more) 

Work as for Cup to 

3rd round: working in a spiral for remainder of Gum- 
nut Base, Idc into each of next 22 sts. 

4th round: as 3rd round. 

5th round: (Idc in next dc, miss next dc) 11 times. 

6th round: (Idc in next dc) 11 times. 

7th round: *ldc in next dc, miss next dc, repeat from * 
until the base of the cup closes up. Fasten off, leaving a 
yarn tail about 20cm long. 



Pompom 

Cut a 15cm length of contrast 
colour. Using contrast colour and 
holding your fingers slightly apart, 
wrap yarn 40 times around the 4 fingers 
on your non-dominant hand. Remove from fingers 
and tie short length firmly around the middle of 
all the wraps, creating a bow tie shape. Thread a 
tapestry needle with a 50cm length of main colour 
and knot the end ready for stitching. 

Fold the two ends of the bow tie shape together and 
hold them squashed tightly in your non-dominant 
hand with the folded end sticking out. Stitch securely 
through all thicknesses approx 1cm from the fold as 
follows - based on a clock face, stitch from 6 to 12, 
pulling the stitches tight after each turn, then 3 to 
9, then 12 to 6, then 9 to 3. This pattern of stitches 
will tie off a bump in the end of the pompom. Now 
wrap the yarn tightly around this bump a couple of 
times and stitch securely across it; leave a tail of 
yarn attached. 

This will cause the loops inside your hand to form 
a circle, which will create the half pompom flower. 

Gum-nut Flower 

Thread the yarn tail from the pompom into a tapestry 
needle and stitch through the middle of the base of 
the gumnut cup, from the inside to the outside. Push 
the pompom into the cup using your thumb to press 
its centre into the gumnut cup. Stitch the pompom 
to the cup with several stitches that pass through 
both the cup and pompom. 

Stitch the sides of the cup to the pompom by 
stitching across the cup and through the pompom. 
Don't pull the stitches too tight as this would squash 
the roundness of the pompom and distort the gum- 
nut shape. 

Cut the loops of the pompom and fluff out the 
petals. Trim the ends so the gum-nut flower has a 
nice rounded shape. 

Assembly 

Using main colour, sew the ends of the 1-Cord 
together as neatly as possible. You can hide the join 
by stitching a cluster of cup flowers around it later. 
Using yarn tails, stitch gumnuts to the 1-Cord 
randomly spaced. 

Next add the cup flowers as singles or clusters of 
three encircling the 1-Cord. If possible, mix the 
colours of the cups so you get light, medium and dark. 
Lastly, stitch the knots in the bare spaces between 
the gum-nuts and cup flowers. 

Optional: sew pearl beads into the centre of each 
cup flower and intermittently along the cord, using 
matching sewing thread. 
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f Although unrelated to the infamous Aussie "Drop Bear" the 
^ Arachnosaurus [Genus Yarnosaurus) shares that creature's ability to 
i terrorise unwary bushwalkers. With its acute hearing it can detect food M 
* on the ground or in backpacks passing beneath its tree habitat and one of 
his eight legs will reach down to grab something yummy It is especially , 
alerted to the smell of chocolate. Due to insufficient camouflage and a 




tendency to become injured in skirmishes with humans, this specimen 
requires the development of a safe Arachnosaurus corridor on the 
outskirts of suburbia to enable researchers to study it further. You can 
become involved in protecting this colourful, risk-taking creature, by 
contacting the Arachnosaurus specialist at the National Parks and 
Wildlife Services in your state. Helpful hint: Don't carry Tim Tams. 





YARNOSAURUS FAMILY 

Arachnosaurus 

By Robynn El-Ross 

I Yarn Bendigo Classic 8 ply pure wool (200g ball/7oz, 
I 400m/440yds), 14wpi, CYCA#3, DK weight, 1 ball each of 
: Iris 727 and Lipstick Rose 747. You will need approx 50g 

: of each. 

• Needles and notions Pair each of 3.25mm (US 3) DPN's 

• and straight needles; polyester stuffing; tapestry needle. 

• For the eyes, I bought sewable glass eyes from a US Etsy 
J store. I used dark blue DMC thread to stitch the eyebrows 
I and mouth plus a tiny piece of felt to add depth to the lips. 
: Abbreviations 

: k2tog/k3tog =knit 2 or 3 sts together (right leaning 

: decrease) m1=make 1 (as a raised inc) kfb=knit into the 

• front and back of the same stitch (inc 1 s) 

• Notes Lipstick Rose 747 is colour A; Iris 727 is colour B. 
J The head uses colour A only. 

I The repeat pattern for the Arachnosaurus skin texture 

1 consists of four rows. Rows 1 and 2 are purl rows in B, 

: while Rows 3 and 4 are knit rows in A for the legs and the 
: body up to the neck. 

• Size Full length body from the base to the top of frill is 

• 20cm (Sin). 

• Notes If this pet is for a small child, it would be safer to 

• embroider the eyes instead of sewing on buttons. 

Arachnosaurus Body and Head 
(Make 1.) 

There are 48 rows for the body which means 12 sets of 
pattern repeats. 

Using colour B, cable cast on 50 sts. 

Rows 1 and 2: Purl in colour B. Add colour A for next 

2 rows. 

Rows 3 and 4: Knit in colour A. As each pair of rows is 
completed, twist the wool before commencing the next 
colour at the beginning of the row. On Row 4, kfb to 
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increase four times, on stitch 7, 19, 32 and 44. [54 sts] 
Repeat Rows 1- 4 four times, but at the same time, kfb 
to increase four times (like Row 4} on Rows 8, 12, 16 
and 20 as below. 

Row 8: Kfb to increase four times on stitch 7, 20, 35 and 
48. [58 sts] 

Row 12: Kfb to increase four times on stitch 7, 21, 38 
and 52. [62 sts] 

Row 16: Kfb to increase four times on stitch 8, 22, 41 
and 55. [66 sts] 

Row 20: Kfb to increase four times on stitch 9, 23, 44 
and 60. [70 sts] 

Rows 21-24 and 25-28: Pattern repeat without 
shaping. (7 pattern repeats) 

Rows 29 and 31: in the 8^^ repeat: K2tog four times 
along the row, following the same vertical placement 
as previous increases. On Row 29, K2tog on sts 7/8, 
24/25, 45/46 and 62/63. [66 sts] On Row 31, K2tog on 
sts 6/7, 23/24, 43/44 and 60/61. [62 sts] 

Rows 33 and 35: in the 9^*" repeat: K2tog four times 
along the row. On Row 33, K2tog on sts 6/7, 21/22, 
41/42 and 56/57. [58 sts] On Row 35, K2tog on sts 6/7, 
19/20, 39/40 and 52/53. [54 sts] 

Rows 37 and 39: in the 10^*" repeat: K2tog seven times 
along the row. On Row 37, K2tog on sts 3/4, 11/12, 
19/20, 27/28, 34/35, 42/43 and 50/51. [47 sts] On 
Row 39, K2tog on sts 4/5, 11/12, 18/19, 23/24, 29/30, 
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36/37 and 43/44. [40 sts] 

Rows 41 and 43: in the 11^*" repeat: K2tog seven times 
along the row. On Row 41, K2tog on sts 3/4, 9/10, 
15/16, 20/21, 25/26, 31/32 and 37/38. [33 sts] On 
Row 43, K2tog on sts 3/4, 8/9, 13/14, 17/18, 20/21, 
25/26 and 30/31. [26 sts] 

Row 45: in the 12^*" repeat: K2tog four times evenly along 
the row, on sts 3/4, 10/11, 16/17 and 23/24. [22 sts] 
Finish the repeat without further shaping, cutting 
colour B at the end of Row 46 and working Rows 47-48 
in knit. 

Continue with colour A for Arachnosaurus' head in 
stocking stitch, with odd numbered rows being knit and 
even rows being purl. 

Row 1: Ml four times along the row. To leave the face 
area free of increases, increase after stitch 4, 8, 14 and 
18. [26 sts] 

Rows 3, 5, 7 and 9: Ml four times along the row, 
following previous increases. [42 sts] 

Rows 10-14: St st. 

Row 15: K2tog four times along the row, following 
previous increases. [38 sts] 

Row 17: K2tog eight times, evenly along the row. [30 sts] 
Rows 19, 21, 23 and 25: K2tog four times, evenly along 



the row. [14 sts] 

Row 27: K2tog along the row. [7 sts] 

Row 28: Purl. 

Cut your wool, leaving enough to thread through the 
7 sts to pull together for a pointy head and for sewing 
down the head and body seam. 

Base of body (Make 1.) 

Cable cast on 14 sts and knit in garter stitch for 25 
rows. Cast off loosely. This makes a square base for 
Arachnosaurus. 

Legs (Make eight.) 

Using two 3.25 DPN's and colour B, cast on 5 sts. Knit 
20 rows as an 1-cord. [Refer to Stitch Guide.] 

Resume normal knitting. 

Row 21: Kl, kfb in next 3 sts, kl. [8 sts] 

Row 22: Purl. 

Rows 23-24: Purl in colour B. 

Rows 25-26: Join in colour A and knit. 

Repeat the 4 row pattern repeat as set out in Rows 23- 
26, 15 times. [16 ridges] 

Shoulder shaping as the last repeat 
Row 87: PI, p2tog, p2, p2tog, pi. [6sts] 

Row 88: PI, p2tog twice, pi. [4 sts] 

Row 89: Knit. 

Row 90: Kl, k2tog, kl. [3 sts] 

End off by K3tog in A. 

Frill (Make 1 in garter stitch.) 

Use cable cast on when adding sts to the beg of a row. 
The frill is made of 11 spikes - ten the same size, then a 
smaller one for the forehead. 

In B, cast on 3 sts. 

Rows 1, 3, 5 and 7: Knit. 

Row 2: Cast on 2sts, k5. [5 sts] 

Row 4: Cast on 2 sts, k7. [7 sts] 

Row 6: Cast off 2 sts, k4. [5 sts] 

Rows 8: Cast off 2 sts, k2. [3 sts] 

This completes the first spike. Repeat these 8 rows nine 
more times to make ten spikes in total, 
ll^*' spike: 

Row 1: K3. 

Row 2: Cast on 2 sts, k5. [5 sts]. 

Row 3: K5. 

Row 4: Cast off 2 sts, k2. [3 sts] 

Row 5: Kl, k2tog. [2 sts] 

Row 6: K2. 

Row 7: K2tog and cut wool, leaving a long tail for sewing. 

Ears (Make 2) 

Cast on 9 sts. 

St St 6 rows. 

Row 7: Kl, k2tog, k3, k2tog, kl. [7sts] 

Rows 8 - 10: St st 

Row 11: Kl, k2tog, kl, k2tog, kl. [5sts] 
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Rows 12 - 14: St st 

Row 15: Kl, kStog, kl. [3 sts] 

Row 16: Purl. 

Row 17: K3tog and end off. 

Construction 

To sew the seams, use the tail ends from casting on. 
Other ends can be neatly woven at the back of your 
knitting with a tapestry needle. 

Body - With right sides together and using mattress 
stitch, sew the head seam from the top down to the 
neck and then down to the base, making sure you match 
each ridge. Because of the placement of the body's 
increases, the corners of the base will match with the 
start of these increases, making a square. Place the cast 
off edge of the base to the “line" of the body's cast on 
edge and pin each corner in place. Sew three edges of 
the base to the body neatly. 

Stuff the head to ensure even cheeks. Take care not to 
stretch the knitting, especially around the neck. Fill the 
rest of the cavity slowly, moulding around the body's 
increases around his tummy. When you are satisfied 
that Arachnosaurus can sit on his base without being 
overstuffed, sew the last quarter of the base to close. 

Frill- Pin the frill against the Arachnosaurus, starting 
at the base of the centre back seam. The first five spikes 
fit from the base to the neck along the back seam. Sew 
the frill in place to ensure each spike stands upright. 
Spikes six to ten travel up the head seam, with the 
11^*" spike covering the point of the head and partway 
down the forehead. 

"Feet" and legs- Use the tail end of the cast on to make 
an overhand knot in the 1-cord for each of the eight legs, 
so the actual knot is centred on the new 1-cord length. 
Fold the legs and sew the back seam in mattress stitch, 
taking care to match each ridge. Attach each leg to the 
body neatly, so the seam is towards the centre of the 
body. Follow my leg placement in the photos. 

Ears- The cast on edge of each ear is sewn vertically on 
each side of the head. Each ear is placed approx 1cm 
from the frill and 2 cm up from the last garter stitch row 
at the neck. 

Eyes and eyebrows - 1 used 10mm blue glass eyes with 
slit pupils on wire loops. You could purchase eyes or 
embroider them on with thread. 1 used backstitch with 
blue DMC thread to make the eyebrows. 

Mouth- To ensure the mouth was properly shaped, 
1 tacked tiny stitches in a bold colour as a base line. 
When 1 was happy with this, 1 used two strands of blue 
embroidery thread and chain stitched over this line, 
then pulled the cotton out. To make the lips thicker, 
1 sewed on a tiny purple piece of felt in a lip shape, 
centred just above this line. 
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Firefly Felted 
and Beaded 
Brooch 

By Jenny Occleshaw 

I Yarn 50g/1 .75oz ball of 8ply (CYCA #3) feltable alpaca or 
: wool (see intro) in dark grey colour 
: Needles and notions 5mm (US 8) knitting needles; 

: small amounts of merino fibre for needle felting in red and 

• yellow; red glass beads; 6mm Swarovski crystal bead for 

• centre of flower; 3cm brooch back; felt backing for brooch 

• 10x1 0cm (4x4inch); red felt 10x10cm; red embroidery 

• cotton (all embroidery is worked using 3 strands); sewing 

• thread in dark grey, plus red; sewing needle; beading 

I needle; tailor's chalk or erasable pen for tracing templates; 
: felting needle; foam pad; needle threader. 

This brooch is made from a combination of knitting, 
fulling, needle felting, beading and embroidery. It is 
not particularly difficult and can be made in stages. 
Embroidery offeltedfabricisvery simple andrewarding — 
just don't use a synthetic or plant yarn, or a yarn which 
is labelled as machine washable or superwash treated, as 
this won't work. Using different animal fibres will result 
in different shrinkage rates and surface textures, but try 
alpaca, wool, mohair, angora or other animal fibres that 
have a tendency to shrink in the washing machine. 

Brooch 

First make your fabric for fulling (felting). Using 5mm 
(US 8) knitting needles and chosen yarn, cast on SOsts. 
Knit in garter st (knit every row) until there is just 
enough yarn left to cast off. Cast off. 

Felt yarn as per following instructions. There are many 
different methods, but mine (1 have a front-loader) is 
to put the knitted piece in a zipped cushion cover (or 
lingerie bag). Put a towel and six tennis balls in the 
load and run through two cycles (to get around 40% 
shrinkage). For a top-loading washing machine use 
a short, hot cycle with no spin followed by quickly 
immersing the piece in cold water to shock the fibres 
into contracting and fulling. 



Once the fulled piece has come out of the washing 
machine you will need to gently pull it into shape and 
then leave it to dry over a clothes airer or hang on the 
clothesline. Once it is dry you can then press flat with a 
warm iron under a damp cloth. 

Finishing 

Once your fulled piece is dry you can cut out 6 small 
petal shapes and 6 large petal shapes. 1 find it easiest 
to transfer the templates to card and then trace around 
them using either tailor's chalk or an erasable pen. 
Pinning pieces on and then cutting out tends to distort 
small shapes. The six small petals are going to be 
needle-felted with the red and yellow merino fibre. 
Small Inner Petals 

Take a tiny amount of red and yellow wool fibre and 
place on top of each small petal. Use your needle-felting 
needle and foam pad to needle-felt (stab the wool 
fibre into the surface of your fulled petal) in a random 
manner. You want each one to look different. 

Centre Ball 

Now take a small handful of just the red wool fibre and 
roll into a ball. You are aiming for the size of a small 
cherry. Needle-felt this firmly all over (on the foam pad, 
taking care with your fingers) and roll it as you go to get 
a perfectly round shape. This is the centre of the flower. 
Cut out the circle shape from the red felt, then run a 
gathering thread around the outside edge of this red 
felt circle, with your sewing thread. Put the red felt ball 
inside the felt circle and pull up the gathers so that the 
ball is enclosed. Fasten off firmly. You now have a red 
needle felted ball covered by a felt ball. This will now 
be beaded. 

Thread the beading needle with red sewing thread and 
stitch the red glass beads all over the felt covered ball, 
except for the bottom quarter. This makes it easier to 
stitch the petals in place. When you are happy with 
your beading attach the Swarovski Crystal bead to the 
centre of the top. Set aside. 

Outer Petals 

Using 3 strands of red embroidery cotton, stitch a row 
of stem stitch around the edge of each petal about Vzcm 
from the edge. Take a very small amount of wool fibre 
and needle-felt each petal, as desired. 

Joining the Petals 

Use the same method for both the inner and outer 
petals. Place the inner petal in a circle. Using sewing 
thread join at each corner so that they are all linked 
together. Next, run a gathering thread right around the 
lower edge. Pull gently but firmly. Sit the flower circle 
in the centre of the smaller petals and distribute the 
gathers to fit evenly. Stitch in place firmly all round. 
Use the same method to join the outer petals. Place 
them so the points of the smaller petals sit in-between 
the points of the bigger petals. Stitch the two layers 
together through the base of the centre of the flower. 
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Backing 

Cut the backing felt using the template. Mark the middle 
point and stitch the brooch back in place using sewing 
thread, before attaching the brooch. Stitch in place all 
round using very small, neat stitches. 



Congratulations your brooch is now complete. Wear 
your beautiful brooch to brighten up a cold winter day. 



This is a Drop Stitch Original Design. 

For assistance with patterns or to see more of 
Jenny's work visit www.dropstitchdesign.com 
or email jennyoccleshaw@hotmail.com 
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Shetland Islands 
textile tour 

By Debra Hinton 

My plan to visit Shetland for 2013 wool week was 
ruined by my gall bladder. And whilst my revenge was 
swift - 1 had it and all the offending gallstones removed 
within weeks of the biliary colic attack that scuppered 
my travel plans, to say that 1 was a little disappointed 
would be an understatement. So, 1 spent a good part 
of my post-operative leave investigating an alternative 
trip that didn't have me waiting till October when wool 
week is scheduled. 

What 1 found was an excellent four day textile tour 
that explored the rich textile traditions of these most 
northerly of the British Isles - indeed, Lerwick, the 
capital of Shetland is closer to Norway than mainland 
Britain. 

And whilst the welcome from the Shetlanders was 
much warmer than the weather - mid May in Shetland 
was considerably cooler and wetter than the east coast 
of Australia in late autumn, if you dressed appropriately 
it didn't matter a jot. 

Andy Ross, our tour leader, had booked our small 
group in at the Valley B&B in the beautiful rural valley 
of Tingwall about 9 miles north west of Lerwick and 
this was to be my base for my time in Shetland, firstly 
on the textile tour then with an archaeology tour group 
for 3 days and a couple of days exploring independently. 
Although initially disappointed not to be staying in 
the thick of things in town, 1 quickly appreciated the 
tranquillity of the setting and the ease of finding my 
way around on local buses, or grabbing lifts with new 
found friends. In any case 1 was rarely 'at home' once 
the touring began... 

Thursday morning over breakfast, provided by our 
delightful hostess Pat, five of the group met up and 
discovered that whilst the majority of the party were 
avid textile junkies there were a couple who had 
yet to be converted and had joined the tour on the 
recommendation of a mutual friend. Andy herded us 
into the mini bus and we headed to the South Mainland, 
meandering along the incredibly beautiful east coast 
south of Lerwick, having collected the last two members 
of our tour (four from Britain, two from Belgium, and 
myself from Australia) we detoured to the Sumburgh 
Head lighthouse - this was the first lighthouse built on 
Shetland in 1821 by Robert Stevenson. And although 
1 am almost certain that the original inhabitants 
wore clothes and most probably spent many an hour 
knitting cosy garments (if a tenuous textile link was 
needed) we were drawn to the light because the site 
has just been splendidly restored and everyone was 




Shetland jumpers 



keen to explore. It is now on my wish list to return 
and stay in the refurbished guest accommodation - if 
the original tessellated tiled flooring in the generator 
room is anything to go by, it will be fabulous. Actually, 
Andy need have only said 'there will be Puffins' as that 
would have been enticement enough - Sumburgh Head 
reserve is one of the best places in the UK to see these 
beguiling birds. 

A tour such as ours 'marches on its stomach' and 
we appreciated the regular morning and afternoon 
tea stops, in addition to the fun, casual al fresco picnic 
lunches. Although the rain held off whilst we explored 
the tombolo leading out to St Ninian's island on the 
west coast of South Mainland and partook of lunch, it 
was nice to head indoors as the weather deteriorated. 

In the small village of Hoswick there are three 
textile establishments within metres of one another 
- the Hoswick Cafe showcases some of the old looms 
previously used, and samples of some of the tweeds 
produced in the factory across the road. In addition to 
delectable cakes and a great cuppa, the cafe also has 
for sale a small but interesting selection of handcrafted 
textiles produced by Shetland crafters, and happily for 
me a knitting pattern for a Puffin family. And for radio 
enthusiasts there is an amazing collection of heritage 
beauties on display - a reminder of the importance of 
the weather forecast for island communities. 

Laurence Odie's knitwear factory nowadays 
manufactures a variety of knitwear which is sold across 
the globe. There are a number of workers based in the 
Hoswick premises supporting even more outworkers. 
Although the romantic notion of hand knitted 
traditional sweaters is alluring, it isn't a very practical 
proposition when you consider the time it takes: the 
reality is that commercially this isn't viable on a large 
scale. We found it fascinating to follow a sweater 
along the 'production line' which craftily combined 
traditional hand processes and labour saving devices. 
Although 1 was mesmerised by the teasel machine (a 
gizmo which turns a regular knitted sweater into a 
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fluffy one - and yes it does indeed use teasel seed pods 
to do the job) 1 think that my favourite was the hot air 
driven sweater frame used for drying sweaters pre- 
shrunk in the commercial washing machines. It was 
somehow reminiscent of those crazy figures beloved 
by advertisers in industrial malls, but imagine having 
one of these in your laundry, woo-hoo, handknits dried 
in moments. Mind you, the drum-like machine that was 
used to assist the workers to carefully add the machine 
knitted neckband onto the hand-loomed fair-isle style 
sweaters was also rather nifty. 

After the hurly burly of the factory it was lovely to 
wander along the street and pop into Nielanell where 
we spent some time getting to know Niela, what inspires 
her designs and ooh-ing and ah-ing at her delicious 
collection of 'alternative Shetland knitwear' - sweet 
concoctions of silk, cashmere and wool. These luxurious 
garments are not designed for wallflowers but rather 
for confident women who have a certain style, and the 
absolutely lovely thing about them is that they can be 
adapted and worn to suit individuals, allowing each to 
make it her own. Whilst the marlet design range has its 
inspiration in both camouflage and animal hides, to me 
it invoked the patterns of moss on rocks (of which there 
is a lot in Scotland). 

On Friday the group started the day at Jamieson & 
Smith Wool Brokers in Lerwick, where we gathered 
in the receiving bays and Jan Robertson, who lives 
and breathes for Shetland wool and sheep, explained 
the grading processes that they follow to ensure that 
the crofters are paid a fair price for their fleeces. The 
wool, in a variety of natural colours, comes from over 
700 crofters and farmers from across Shetland and 
is graded, and paid for, according to the quality. The 
company aims to find a use for all grades of wool and to 
this end manufacture wool bedding, blankets, carpeting, 
in addition to yarn and knitwear. 1 was very taken with 
the comfy looking ensemble beds and the pillows were 
as soft and fluffy as a goose down one. 

The afternoon found us on the west coast of the 
Mainland at the Jamieson's Spinning (Shetland) Ltd 
factory in Sandness where we were able to see for 
ourselves the many steps in the transformation of 
raw wool into knitting yarn and woven fabric made 
from their own yarn. It was fascinating to watch the 
technician's work the complex looms to produce a 
range of custom orders for high end designers as well 
as rugs on sale in the factory shop alongside a wealth 
of knitting yarn. 

To ensure that our Belgium duo got as much out of 
the technical days as the native English speakers we 
were joined by a delightful multi lingual guide, Peter 
van Mill on Friday and Sunday. 

Saturday morning found us in Commercial Street 
in Lerwick. As you would expect there are a number 
of shops to tempt textile enthusiasts ranging from 
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the small Spider's Web shop jam packed with knits 
to Ninian which has a number of designers' wares 
including some luscious knitwear and woven pieces 
and super earrings. If you are seeking a soft organic 
Shetland blanket you must pop into Valia Fine Art and 
North Rock Gallery stocks a range of quirky home wares 
including some super cute tea towels by Phatsheep that 
are sure to cheer up the dull task of doing the dishes. The 
Shetland Times bookshop naturally has a marvellous 
selection of textile publications. A short stroll along the 
waterfront took us to the Shetland Museum which has 
a terrific collection of textiles, thoughtfully displayed. 

As luck would have it, the Shetland College's 
Contemporary Textiles third year students' annual 
show was opening upstairs at the Textile Museum 
Bod of Gremista near the museum, so naturally we 
popped in there for a look on the way to Eshaness 
where we visited the peat bog where 'Gunnister Man' 
was discovered in the 1950's. The peat preserved the 
man's woven garments and the knitted purse, gloves 
providing evidence of what we now know as 'fair isle' 
(or stranded] knitting being worn in Shetland in the 
late ly^^'/early 18^*" century. 

Our last day was spent in the northern most isles of 
Yell and Unst. An early start and a ferry crossing brought 
us to the contemporary weave studio in Sellafirth in 
Yell where we saw the looms, the memory project, 
tried our hand at hand weaving and (of course!) had 
morning tea. 

A further ferry crossing took us over to Unst where 
we visited the Heritage Centre which has a splendid 
display of lace knitting alongside historical artefacts, 
of which my particular favourite was the ingenious, 
adjustable baby's crib. On our way back south we 
stopped in at the neighbouring Shetland Gallery where 
we were astonished by the 'painterly' embroidered 
artwork of Shona Skinner. 

The final evening group meal back in Scalloway, 
was followed by a viewing of Anne Eunson's stunning 
knitted front fence - a fitting end to an amazing tour. 

References: 

http://www.globalyell.org/textiles/textile-tours 
h ttp://www. n ielanell. com/ 

http://www.shetlandwoolbrokers.co.uk/epages/BT2741.sf/ 
en_ GB/?ObjectPa th =/Shops/BT2 741 /Ca tegories 
h ttp://www. jamiesonsofshetland. co. uk/ 
h ttp://www. vailafineart. co. uk/vaila_blankets. h tm 
h ttp://www.northrockgallery. co. uk/ 
h ttp://www.shetland times, co. uk/shop/kn i tting/ 
h ttp://www.shonaskinn er. com/ 
http://www.zetland.nl 
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historic loom at Hoswick cafe 



sample woven yarn at Jamieson's Spinning 
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A day in the 

KNITTING life oT. . . 

By Glenda Brown 

Your knitting can say a lot about you, like people's 
shoes, or eyes... it gives a glimpse into the soul. 



•\ ' 



Looking back through 
my knitting library, 1 
can absolutely pinpoint 
where 1 was in my life. 
For example, 1 introduce 
Red Ted, my absolutely 
disastrous and highly 
L comical (at least to my 

husband anyway) first 
attempt at knitting 
since childhood. Had 
no idea about yarns or 
tensions at all, so 1 just 
picked any old yarn and set about knitting. Hence, 
poor Red Ted is so out of proportion and floppy and 
holey.. .but he was knitted for my daughter, and first 
child, so he will always hold a special place in our 
household and our hearts. 

Then came years and years of kid's knitting. Little 
tops, dresses, cardigans, shorts (for the boy who came 
along), a happy time filled with pinks and blues and 
bright colours. 



By this time, 1 was 
a full time mother, 
three children aged 
5 and under. 1 was 
on the long haul 
of life, committed 
to raising three 
children, sacrificing 
all for my prodigies, 
of course my knitting followed suit. 1 started knitting 
and crocheting blankets! More than one! One for each 
child, plus a few to spare. Every spare moment was 
spent swathed in cotton or wool, blankets my children 
would surely cart off to university or on their around the 
world trip, laying on my lap. Creepy confession time: 1 knit 

a strand of my 
hair into each of 
those blankets so 
1 would always be 
a part of them.... 
oh, boy! And we 
move on.. 

To the bumps 






We breed them 



We nurture 
them 



We shear them 




in the road, (some hills were big!), represented by easy 
knitting, all my brain could cope with... stocking stitch 
for about two years straight. My go-to T'm stressed 
and not coping with life' item is the old faithful hot 
water bottle cover! 1 have more covers than 1 have hot 
water bottles. Admittedly, by this time tension and yarn 
substitution were a lot better... 

Let's not forget the time (sometime after my divorce), 
when 1 met a new man. Let's call this man beanie 
boyfriend. 1 dated said man for about 18 months, that 
equates to approximately ten beanies! Believe me, 
beanie boyfriend is NEVER going to have a cold head 
again. But in the height of new love and renewed 
happiness, all 1 could muster was the odd snatched 

knitting moment when 
1 wasn't canoodling or 
being annoyingly 'in love'. 

Over the years knitting 
has got me through, the 
good times and the bad, 
the sleepless nights... and 
hot boyfriends. One thing 1 
know for sure, it has been 
my best friend, a constant 
companion, and saved me 
a fortune in therapy!! 



www.artwearpublications.com.au 



Issue No 36 





Elegant lace with simple detailing 
I creates this timeless piece, to 
I be worn on its own or layered 
over a top. The lace is simple yet 
intefesting, and knits up fast. Viola 
will be an indispensible element to 
I j your wardrobe. 









Viola 

By Juliet Moody 

J Yarn Patons Classic Bluebell 5ply (50g/1.75oz, 
: 1 34m/1 47yds, 16wpi, equiv Aust 5ply, CYCA # 2, sport 

: weight) 5(5, 8, 8, 8, 10, 10) balls in colour avocado. 

: Needles and notions 1 x 3.25mm (US 3) 24"-40" circular 

I needle (depending on chest circumference), 1 x 3.25mm 

• (US3) double pointed needles (DPNs), stitch markers, stitch 

• holders, tapestry needle. 

J Tension 20sts and 31 rows to 10cm (4in) in st st. 

I Finished measurement Chest 73.5 (84, 94, 104, 115.5, 
: 125.5, 134.5)cm. Hip 93 (105.5, 118, 130, 146, 158.5, 

: 171)cm. Length 68.5 (70, 71, 71, 72.5, 72.5, 73.5)cm. 

: Sizes XS (S, M, L, XL, 2XL, 3XL). 

• Notes Tank is worked in the round and from the bottom 

• up. Lace pattern of lower section is worked from chart over 

• 12 sts and 2 rounds. Garter stitch when working garter 
J stitch in the round, first round is knit and the second round 
I is purl. Lace pattern (worked over a multiple of 12 sts). 

: Round 1: k1, yo, k4, sk2p, k4, yo. 

: Round 2: k12. 
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Special Abbreviations 3\SK2P = (RS) slip 1 k2tog psso 
(WS) slip 1 p2tog psso. 

Garter stitch when working garter stitch in the round, 
first round is knit and the second round is purl. 

Tank is worked with negative ease, if you wouid iike a 
more relaxed fit than the one shown on the model, work a 
size larger than you normally would. Size shown on model 
is Small. 




Juliet Moody is a passionate knitter and mother of four. A 
drama teacher and improviser, she takes an improvised 
approach to design and is not afraid to think outside 
the box. Her design approach is to create items that fit, 
flatter and are fun to wear. 

Begin 

Using circular needle, cast on 228 (252, 276, 300, 324, 
348, 372) sts, place marker and join, being careful not 
to twist sts. 

Work 4 rounds of garter st. 

Begin working from lace chart until piece measures 
31.5 (33, 33, 34.5, 34.5, 35.5, 35.5)cm from cast on 
edge, ending with a row 1. 

Next round: (k2, k3 tog) to last 3 (2, 1, 0, 4, 3, 2) sts, k3 
(2, 1, 0, 4, 3, 2). 138 [152, 166, 180, 196, 210, 224] sts. 
Work 3 rounds of garter st, beginning and ending with 
a purl row. 

Next round: eyelet row . 

Size XS only: (k2, yo, k2tog, k3, yo, k2tog) to last 3 sts, k3. 
Size S only: k4 (yo, k2tog, k3) to last st, kl. 

Size M only: (k3, yo, k2 tog, k4, k2 tog) to last st, kl. 

Size L only: (k4, yo, k2tog). 

Size XL only: (k4, yo, k2tog, k5, yo, k2tog) to last st, kl. 
Size 2XL only: (k5, yo, k2tog). 

Size 3XL only: (k5, yo, k2tog, k6, yo, k2tog). 

Work 3 rounds of garter stitch, beginning and ending 
with a purl row. 

Work in stockinette stitch until lower body measures 47cm 
Count from marker to stitch 69 (76, 83, 90, 98, 105, 
112) and place additional marker. 

Next Round: knit to last 4 (5, 6, 7, 8, 9, 10) sts of round, 
bind off 8(10, 12, 14, 16, 18, 20) sts, removing marker. 
130 [142, 154, 166, 180, 192, 204] sts. 

Next Round; Work in stockinette st to 4 (5, 6, 7, 8, 9, 10) 
sts before marker, bind off 8 (10, 12, 14, 16, 18, 20) sts, 
removing marker; work in stockinette st to end. Two 
sets of 61 [66, 71, 76, 82, 87, 92] sts. 

Upper front will now be worked back and forth in 
stockinette stitch over last set of sts worked; place 
remaining set of sts on hold on stitch holder, waste yarn 
or spare needle. 

Begin Armhole Shaping: 

Decrease 1st at each edge of every row until 51 (56, 61, 
66, 72, 77, 82) sts remain. 

Continue decreasing as before in knit rows only until 46 
(49, 54, 59, 65, 70, 75) sts remain. 

Work 5 (5, 5, 5, 7, 7, 7) rows of stockinette stitch without 
shaping. 

Begin Neckline Shaping: 

kl6 (17, 18, 19, 21, 22, 23) sts and turn, leaving remaining 
sts on holder to work left-hand sts separately. 

Decrease 1st at neck edge in following 4 rows and then 
in following 3 alternate rows. 9 [10, 11, 12, 14, 15, 16] sts. 
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Continue working until armhole measures 
21.5 (23, 24, 24, 25.5, 25.5, 26.5)cm. Bind off. 
Return to sts on holder and leave first 13 (14, 
16, 18, 20, 22, 24) sts on holder, working 16 (17, 
18, 19, 21, 22, 23) right-hand sts separately. 
Decrease 1st at neck edge in following 4 rows 
and then in following 3 alternate rows. 9 [10, 
11, 12, 14, 15, 16) sts. 

Continue working on these sts until armhole 
measures 21.5 (23, 24, 24, 25.5, 25.5, 26.5) 
cm. Bind off. 

Upper Back 

Place held 61 (66, 71, 76, 82, 87, 92) sts of upper 
back on needle and join yarn with WS facing. 

Begin Armhole Shaping: 

Decrease 1st at each edge of every row until 
51 (56, 61, 66, 72, 77, 82) sts remain. 
Continue decreasing as before in RS rows only 
until 46 (49, 54, 59, 65, 70, 75) sts remain. 
Continue working without shaping until 
armhole measures 16.5 (18, 19, 19, 20.5, 20.5, 
21.5)cm, ending with a WS row. 

Next row; kl6 (17, 19, 21, 23, 25, 27) and 
turn, leaving remaining sts on holder. 
Decrease 1st at neck edge in following 4 rows 
and then in following 3 alternate rows. 
Continue without shaping until armhole 
measures 21.5(23, 24, 24, 25.5, 25.5, 26.5) 
cm. Bind off. 

Return to sts on holder, leaving first 14 (14, 
16, 17, 19, 20, 21) sts on holder and working 
16 (17, 19, 21, 23, 25, 27) sts for left-hand 
shoulder as for right, reversing neck-edge 
shaping. Bind off. 

Finishing 
Seam shoulders. 

Neckband With circular needle and RS facing, 
starting at left shoulder knit up 100 (115, 
130, 145, 160, 175, 190) sts around neck edge 
including the sts on holders for front and 
back of neck. Work 5 rounds of garter stitch 
beginning and ending with a purl row. Bind 
of all sts. 

Armbands With circular needle and RS 
facing, knit up 80 (88, 96, 104, 112, 120, 128) 
sts around each armhole and work 5 rounds 
of garter stitch beginning and ending with a 
purl row. Bind off. 

I-Cord With DPNs, cast on 4 sts and work 
1-Cord for desired length before casting off. 
Weave in end and thread through eyelet row. 
Weave in ends. Steam block to measurements, 
gently pressing edging flat. 
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This little baby owl likes to perch on shelves or sit in 
little nooks and crannies. He is stuffed with a mixture 
of plastic pellets and polyester fibre filling to give him 
a heavy bottom but still maintain his soft cuddliness. 
Hoot would also make an excellent pincushion. 
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By Jenny Occleshaw 

Yarn 1 x 50g ball Noro Silk Garden (50g/1.75oz, 
101 m/1 10yds, lOwpi, equiv Aust lOply, CYCA #12, 
aran weight) colour #33. Small amount of Patons Inca 
(50g/1.75oz, 58m/63yds, 7wpi, equiv Aust 14ply, CYCA 
#1 0, bulky weight) colour beige. Small amounts of Patons 
Jet (50g/1.75oz, 74m/81yds, 10 wpi, equiv Aust 12ply, 
CYCA #1 2, aran weight) colour dark beige. 

- “»tions 1 pair 3.75mm (US 5) knitting 
needles; 4mm (US G) crochet hook; two 2.75mm (US 2) 
double pointed knitting needles; wool needle; plastic 
pellets for stuffing; polyester fibre filling; 2 x 1.5cm black 
or brown buttons for eyes; 1 x stitch holder. 

Tension 26 sts and 1 6 rows to 1 0cm (4inch) in st st worked 
on 3.75 mm (US 5) needles, using Noro Silk Garden. 
Measurements 12cm from bottom of body to tip of 
ear (not including legs). Legs 15cm. Feet not included in 
measurement. 





Hoot (body make 2 pieces) 

Starting at the base 

Using 3.75mm (US 5] knitting needles and Noro Silk 
Garden, cast on 15 sts 
Row 1: Knit 
Row 2: Purl 

Row 3: Inc 1 st in first and last sts...l7sts 
Row 4: Purl 

Repeat the last 2 rows twice ...21sts 

Continue in st st without further shaping until work 

measures 10cm from cast on edge, ending with a purl row 

Shape Ears 

Next row: K6, turn and continue on these 6sts 

Next row: Purl 

Next row: K2tog, K2, K2tog 

Next row: Purl 

Next row: K2tog twice 

Next row: P2tog 

Fasten off. 

Leave centre 9 stitches on a spare needle or stitch holder. 
Rejoin yarn to remaining 6 stitches. Work as for first 
ear. Fasten off. 

Make a second piece to match. Set aside until all other 
pieces have been made. 

Legs (Make 2) 

Using two 2.75 mm (US 2) DPN's and Patons Inca in 
Beige, cast on 5sts. 

Work an 1-Cord (see stitch guide, page 52) for 15cm 

Next row: K2tog, Kl, K2tog 

Next row: SI 1, K2tog, psso, fasten off. 

Feet (Make 2) 

Uing 3.75mm (US 5) knitting needles and Patons Jet in 
Dark Beige, cast on 3sts. 

Work 2 rows st st 

Next row: Inc 1st at beginning and end of row 

Next row: Purl 

Repeat last 2 rows once...7sts 

Work 2 rows st st 

First Claw: K3, turn (work on these sts) 

Next row: P3 

Next row: Kl, inc in next st, K1...4sts 
Work three rows of st st on these 4 sts 
Next row: SI 1, Kl, psso, K2tog 
Next row: Purl 
Next row: K2tog 
Fasten off. 

Rejoin yarn to centre st ml, either side of this centre 
stitch... 3 sts 

Work 5 rows of st st on these 3 sts 

Next row: Sll, K2tog, psso, fasten off 

Rejoin yarn to last 3 sts and work as for first claw. 

Wings (Make 2) 

Using two 2.75mm (US 2) DPNs and Noro Silk Garden, 

cast on 3 sts 

Work 2 rows of 1-Cord 

Right side: Kl, inc 1, Kl 

Row 2: Knit 



Row 3: Kl, ml, Kl, ml, Kl, then turn and begin working 
in rows 

Row 4 and alt wrong side rows: Knit 

Row 5: K2, ml, Kl, ml, K2 

Row 7: K3 ml, Kl, ml, K3 

Row 9: K4, ml, Kl, ml, K4 

Row 11: K5, ml, Kl, ml, K5 

Row 13 and 15: Knit 

Row 17: K5, SI 2, Kl, psso, K5 

Row 19: K4, SI 2, Kl, psso, K4 

Row 21: K3, SI 2, Kl, psso, K3 

Row23:K2, SI 2, Kl, psso, K2 

Row 24 and 26: Knit 

Row 25: Kl ,S1 2, Kl, psso, K1...3 sts 

Row 27: Kl, SI 2, psso, fasten off. 

Beak 

Using 3.75mm (US 5) knitting needles and Patons Jet in 
Dark Beige, cast on 5 sts 
Row 1: Purl 

Row 2: Kl, si 1, psso, K to last 2 sts, K2tog 
Row 3: Purl 

Row 4: Kl, si 1, psso, K to last 2 sts, K2tog 
Row 5 and 6: st st 
Row 7: SI 1, P2tog, psso 
Fasten Off. 

Eyes (Make 2) 

Using a 3.00mm (US G) crochet hook and Patons Jet in 
Dark Beige, make a slip ring. 

Round 1: right side, 3ch, 15tr into ring, pull the end to 
close ring, si st into top of 3""^ ch...l6sts 
Fasten off. 

To Make Up 

The body of the owl is grafted together at the top where 
you have left the stitches on the stitch holders. This 
provides a lovely smooth finish with no visible seam. 

Place the two body pieces together, wrong sides facing 
and join using kitchener stitch. Once the grafting is 
complete turn piece inside out and stitch all-round the ears 
and body, leaving an opening of approx 5cm at the base. 
Turn the owl the right way out. Stuff firmly using polyester 
fibre filling for the top half of the body, making sure you 
press it firmly in to the owls ears. Fill the remainder of 
the body with the plastic pellets. Once you are happy with 
your owls shape, stitch closed the opening. 

Sew the buttons to the eyes prior to attaching to the 
face. It is much easier. Pin the eyes to the owl, 4cm down 
from the top of the head and 2 stitches apart in the 
centre of the face. Pin the beak in-between the eye with 
the point facing down, and stitch all round. 

Sew the wings to the side of the body 5cm down from 
the point of the ears. 

Lastly - Join the seams on the feet and use small 
pieces of stuffing to give them a good shape. It can be 
easier to use a pencil to push the filling into the feet. 
Once you are happy with the feet, stitch closed the seam 
at the end of the foot and then sew to one end of the 
legs. Position the legs 3cm apart and stitch in place to 
the bottom of the body. 




XOX Cardigan 

By Kiri Hillier 

I Yarn WOOLganic 8ply, 100% Australia Organic Merino 
: (50g/1.75oz, 104m/113yds, 13wpi, equiv Aust 8ply, CYCA 

: # 3-4, dk weight), 5 (5, 5, 5, 6, 6, 6, 6) balls in colour 

: Raindrops. 

• Needles and notions 4mm 60cm circular knitting 

• needle, waste yarn, tapestry needle, 7 (7, 7, 7, 7, 8, 8, 9) x 
I 1 .5cm buttons, 4 stitch markers. 

I Tension 22sts and 30 rows to 10cm (4in) in stocking 
: stitch. 

: Finished measurement to fit girls size 2 (3, 4, 5, 6, 7, 

: 8, 10) year; garment chest 53.6 (57.3, 59.1, 62.7, 64.5, 
\ 68.2, 70, 72.7) cm/21 (22.5, 23.25, 24.75, 25.5, 26.75, 
\ 27.5. 28.5)", garment length 37 (38, 39, 40, 42, 44, 46, 
: 50) cm/14.5 (15, 15.5, 15.75, 16.5, 17.25, 18, 19.75)". 

I Notes C2B: knit into the back of 2nd st on needle, then 
: knit into first st, slip both stitches off needle at same time. 

: C2F: knit into the front of 2nd st on needle, then knit into 

: first st, slip both stitches off needle at same time. 

• Stitch Pattern 
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Body 

Cast on 68 (72, 74, 78, 80, 84, 86, 92) stitches. 

Work 8 rows in garter stitch. 

Set-up for Raglan Shaping: kl2 (13, 13, 14, 14, 15, 15, 
16), pm, k7 (7, 8, 8, 9, 9, 10, 10), pm, k30 (32, 32, 34, 34, 
36, 36, 40), pm, k7 (7, 8, 8, 9, 9, 10, 10), pm, kl2 (13, 13, 
14, 14, 15, 15, 16). 

Row 1: (k to 1 st before m, kfb, sm, kfb) 4 times, k to end. 
Row 2: purl. 

Repeat last 2 rows, 13 (14, 15, 16, 17, 18, 19, 19) more 
times. 180 (192, 202, 214, 224, 236, 246, 252) sts. 

Split for Sleeves: (k to m, remove m, place next 35 (37, 
40, 42, 45, 47, 50, 50) sts on waste yarn, cast-on 2sts, 
pm, cast-on 2 sts) twice, k to end. 118 (126, 130, 138, 
142, 150, 154, 160) sts. 

Work in st. st. until back measures 17 (18, 19, 20, 22, 
24, 26, 30) cm/6.75 (7, 7.5, 8, 8.75, 9.5, 10.25, 11.75) 
inches from back of neck ending with a WS row. 

Size 2, 4, 6, 8: knit one row. 

Size 3, 5, 7, 10: (k to 2 sts before m, ssk, sm, k2tog) 
twice, k to end. 

118 (122, 130, 134, 142, 146, 154, 156) sts. 

Next Row (WS): Next Row (WS): p2 (4, 2, 4, 2, 4, 2, 3), 
work Chart A working repeat section 9 (9, 10, 10, 11, 
11, 12, 12) times, p2 (4, 2, 4, 2, 4, 2, 3) 

Next Row (RS): k2, (4, 2, 4, 2, 4, 2, 3), work next row 
Chart A working repeat section 9 (9, 10, 10, 11, 11, 12, 
12) times, k2 (4, 2, 4, 2, 4, 2, 3). 

Continue, keeping pattern placement as established until 
all 11 rows of chart are completed. 

Size 2, 4, 6, 8: knit one row. 

Size 3, 5, 7, 10: (k to Ists before m, MIL, kl, sm, kl, 
MIR) twice, k to end. 

118 (126, 130, 138, 142, 150, 154, 160) sts. 

All sizes: knit 3 rows. 

Next Row (RS): k7 (7, 8, 8, 8, 9, 9, 9), [Ml, k2] 7 (8, 8, 
9, 9, 9, 10, 10) times. Ml, k7 (7, 7, 7, 8, 9, 8, 9), sm, kl6 
(15, 16, 18, 19, 18, 19, 21), [Ml, k3] 10 (12, 12, 12, 12, 
14, 14, 14) times, kl6 (15, 16, 18, 19, 18, 19, 21), sm, k7 
(7, 7, 7, 8, 9, 8, 9), [Ml, k2] 7 (8, 8, 9, 9, 9, 10, 10) times, 
k7 (7, 8, 8, 8, 9, 9, 9). 145 (157, 161, 171, 175, 185, 191, 
197) sts. 

Work in st. stfor 5cm ending with a WS row. 



Key 

RS: knit 
WS: purl 

slip 

XX- 
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□ Chart Repeat 
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slip stitch purlwise with yarn in back 
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Next Row: k8 (10, 10, 12, 12, 11, 12, 12), [Ml, k5] 4 
(4, 4, 4, 4, 5, 5, 5) times, k8 (9, 10, 11, 12, 10, 11, 12), 
sm, kl9 (19, 20, 20, 21, 25, 22, 24), [Ml. K5] 7 (4, 4, 9, 
9, 9, 5, 5) times, kO (1, 1, 0, 0, 0, 1, 1), [Ml, k5] 0 (4, 4, 
0, 0, 0, 5, 5) times, kl9 (19, 20, 20, 21, 25, 22, 24), sm, 
k8 (9, 10, 11, 12, 10, 11, 12), [Ml, k5] 4 (4, 4, 4, 4, 5, 5, 
5) times, k8 (10, 10, 12, 12, 11, 12, 12). 

163 (176, 180, 191, 195, 207, 214, 220) sts. 

Work in st stfor 5cm ending with a WS row. 

Work 20 rows Garter Stitch. Castoff. 

Sleeves 

Transfer one set of sleeve stitches to long circular 
needle, for magic loop (or preferred needle type for 
knitting in the round). 35 (37, 40, 42, 45, 47, 50, 50) sts. 
Round 1: knit, pick-up and knit 3 sts, pm, pick-up 
and knit 3 sts. (Marker indicates start of round.) 41 
(43, 46, 48,51,53,56,56) sts. 

Rounds 2 & 3: knit. 

Round 4: kl, k2tog, k to 3 sts before m, ssk, kl. 
Repeat above 3 rounds, 5 (7, 5, 7, 5, 7, 5, 5) times. 
Continue working in stocking stitch (knit every 
round) until sleeve measures 6 (7, 8, 9, 10, 11, 12, 
13) cm/2.5 (2.75, 3, 3.5, 4, 4.25, 4.75, 5) inches from 
underarm. 

Work rounds 1 - 5 of Chart B. 

Next Round - knit. 

Next Round - purl. 

Repeat these two rounds once more. 

Next Round - [k5. Ml] to end of round. 42 (42, 48, 
48, 54, 54, 60, 60) sts. 

Work in stocking stitch (knit every round) for 5cm. 
Work 8 rounds garter stitch (knit one round, purl 
one round). 

Cast off. Work 2"^^ sleeve the same. 

Button Bands 
Left Side Band 

With Right Side facing and starting at the top, pick-up 
and knit 82 (84, 86, 92, 97, 101, 110) sts along left- 
hand side. Knit 7 rows, cast off. 

Right Side Band 

With Right Side facing and starting at the bottom, 
pick-up and knit 82 (84, 86, 92, 97, 101, 110) sts 
along right-hand side. 

Knit 2 rows. 

Buttonhole Row: k4, [yo, k2tog, klO (10, 10, 11, 
11, 10, 11, 10)] repeat 6 (6, 6, 6, 6, 7, 7, 8) times, yo, 
k2tog, k4,(6, 8, 4, 8, 7, 4, 8). 

Knit 4 rows, cast-off. 

Finishing 

Weave in ends, sew buttons in place on left-hand band, 
block slightly pulling patterned sections into shape. 
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Swing Knitting 

By Elaine Macgregor 

Swing knitting is my addiction, it is a form 
of knitting made up from short rows. 

No pattern is needed, as you simply 
knit a few stitches, turn the knitting 
around, changing colour when you feel 
the will, knit a few (or lots) of stitches, 
turn the knitting around again, and 
again. ...in essence shaping the piece of 
knittitng as you go. 

My first attempt 1 cast on 100 stitches 
and when 1 ran out of colour 1 would 
turn around, do a few stitches then turn 
around again and just let the knitting 
take over and change whenever it felt 
right. The effect was a paisley like pattern. 
The downside was 1 ended up with a 
mess of tangled yarns that 1 had to keep 
untangling and 1 had a million ends to sew 
in when 1 finished. 

So 1 thought if 1 dye the yarn randomly 
1 can have a change in colour and make 
my paisley like pattern without the 
tangles and only have 2 ends to sew in; 
the beginning and the end. 

To dye the yarn 1 wound it around a 
warping board to make a very long skein. 
1 then painted the dye randomly along 
the skein at different lengths, wrapping it 
up in cling wrap as 1 went along the skein. 
It was then steamed to set the dye. With 
my dyed yarn 1 just knit and usually turn 
when there is a change in colour. 1 let the 
knitting dictate to me when to turn and 
if something dramatic is happening on 
TV that 1 don't want to miss, 1 will knit 
a row or 2 or 5 without turning. There is 
no right or wrong way of doing it. 

It's great as there is no pattern to 
follow therefore you can't get it wrong. 
No undoing! 1 cast off and on to make 
armholes where needed, the same for 
neck shaping. 1 put my knitting on my 
dress makers dummy to check for size 
and fit, or alternatively you could use a 
paper pattern. When you have finished 
just make sure you have the same 
amount of stitches as you had at the 
beginning and graft them together. 

1 have done all my swing knitting in 
garter stitch so far - watch the space. 1 
have some ideas to explore with swing 
knitting, it is still my passion. 







/ love wearing singlets in summer, 
but feel I need a bit more of a 
coverup. This cute summer top 
is a perfect solution. Simple 
yet elegant, crocheted in light 
and easy cotton, it is perfect for 
layering over singlets on those 
balmy summer days, or over long 
sleeves for a little added warmth 
on chilly summer nights. 
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Crochet 
Summer Top 

By Wendy Knight 

I Yarn Patons Regal Cotton 4 ply, 1 00% mercerized cotton, 
I (50g/1.76oz, 165m/1 80yds) 14wpi, CYCA fingering 

: weight; quantity 5(5, 6, 7, 7, 8) balls. Shown in colour 
: 1 000 spring green. 

: Hook and Notions 3.50mm crochet hook; tapestry 

: needle; 10 small buttons. 

• Tension 24 sts and 11 rows to 1 0cm over yoke mesh pattern. 

• Measurements To fit bust 80(90, 1 00, 1 1 0, 1 20, 1 30) cm 
\ with 8cm positive ease; Length 50(51, 52, 53, 54, 55) cm. 

I Special Abbrevaitions 

I Dec = *yoh and draw up a loop in next ch sp, yoh and 
: draw through 2 loops, rep from * in next ch sp, yoh and 

: draw through all 3 loops on hook. 

: Shell = work 1 tr, (1 ch, 1 tr) 4 times all into next st or 3ch sp. 

: Crab St = Working from left to right, instead of from 

: right to left, work as for dc. 

• Note Australian/UK terminology used. 

Back Yoke 

Using 3.50mm hook, make 106(118, 130, 142, 154, 
166)ch. 

Row 1: Miss 5ch, Itr in next ch, *lch, miss Ich, Itr in 
next ch, rep from * to end. 51(57, 63, 69, 75, 81) ch sps. 
Row 2: (Idc, Ich) in first tr, Itr in ch sp, *lch, miss Itr, 
Itr in next ch sp, rep from * to turning ch loop, Ich, Itr 
in turning ch loop, Itr in 2nd ch of loop. 

Shape Armholes: 

Row 1: SI St across first 9(11, 15, 17, 19, 21) sts, (Idc, 2ch) 
in next tr, Dec, *lch, Itr in next ch sp, rep from * to last 
14(16, 20, 22, 24, 26) sts, Ich, Dec, Idtr in next tr, turn. 
Row 2: (Idc, 2ch) in first st, Ich, Dec, Ich, Itr in next 
ch sp, patt to last two ch sps, Ich, Dec, Ich, Idtr in 
turning ch. 

Row 3: (Idc, 2ch) in first st, Dec, Ich, Itr in next ch sp, 
patt to last ch sp and turning ch loop, Ich, Dec, Idtr in 
2nd ch of turning ch loop. 

Rep last 2 rows 0(1, 1, 1, 1, 1) times. 

Next row: As row 2. 32(34, 36, 40, 44, 48)ch sps. ** 
Next row: (Idc, Ich) in first st, Itr in ch sp, patt to last 
ch sp, Itr in ch sp, Itr in 2nd ch of turning ch. 

Next row - (Idc, Ich) in first tr, *lch, miss Itr, Itr in next 
ch sp, rep from * to end, working last tr in top of turning ch. 
Work 4(4, 4, 2, 2, 2) rows without shaping. 

Shape Neck: 

Next row: (Idc, Ich) in first st, (Itr in next ch sp, Ich) 6 
times, Dec, Idtr in next tr, turn. 

Next row: (Idc, 2ch) in first tr, Ich, Dec, Ich, Itr in next 
ch sp, patt to end. 

Next row: (Idc, Ich) in first tr, (Itr in next ch sp, Ich) 5 
times, Itr in turning ch loop, Itr in 2nd ch of turning ch loop. 
Work 9(9, 11, 11, 13, 13) rows on these 13 sts. 




Fasten off. 

Miss next 19(21, 23, 27, 31, 35) ch sps, join yarn with a 
si st in next tr and proceed as foils: 

Next row: (Idc, 2ch) in same st as si st, Dec, Ich, Itr in 
next ch sp, patt to end. 

Next row: Patt to last two ch sps, Ich, Dec, Ich, Idtr in 
turning ch. 

Next row: (Idc, Ich) in first st, (Itr in next ch sp, Ich) 5 
times, Itr in turning ch, Itr in 2nd ch of turning ch loop. 
Work 9(9, 11, 11, 13, 13) rows on these 13 sts. 
Fasten off. 

Left Front Yoke 

Using 3.50mm hook, make 56(62, 68, 74, 80, 86) ch. 
Row 1: Miss 5ch, Itr in next ch, *lch, miss Ich, Itr in 
next ch, rep from * to end. 26(29, 32, 35, 38, 41) ch sps. 
Row 2: (Idc, Ich) in first tr, Itr in ch sp, *lch, miss Itr, 
Itr in next ch sp, rep from * to turning ch loop, Itr in 
loop, Itr in 2nd ch of loop. ** 

Shape Armhole: 

Row 1: SI st across first 9(11, 15, 17, 19, 21) sts, (Idc, 
2ch) in next tr, Dec, Ich, Idtr in next ch sp, patt to end. 
Row 2: Patt to last two ch sps, Ich, Dec, Ich, Idtr in 
turning ch. 

Row 3: (Idc, 2ch) in first st, Dec, Ich, Itr in next ch sp, 
patt to end. 

Rep last 2 rows 0(1, 1, 1, 1, 1) times. 

Next row: As row 2. 17(17, 18, 20, 22, 24) ch sps. 

Next row: (Idc, Ich) in first st, Itr in ch sp, patt to end. 
Work 3(3, 3, 1, 1, 1) rows without shaping. 

Shape Neck: 

Next row: (Idc, Ich) in first tr, (Itr in next ch sp, Ich) 6 
times, Dec, Idtr in next tr, turn. 
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Next row: (Idc, 2ch) in first tr, Ich, Dec, Ich, Itr in next 
ch sp, patt to end. 

Next row: (Idc, Ich) in first tr, (Itr in next ch sp, Ich) 
5 times, Itr in turning ch loop, Itr in 2nd ch of turning 
ch loop. 

Work 11(11, 13, 13, 15, 15) rows. 

Fasten off. 

Right Front Yoke 
Work as for Left Front Yoke to 

Shape Armhole: 

Row 1: Patt to last 14(16, 20, 22, 24, 26) sts, Ich, Dec, 
Idtr in next tr, turn. 

Row 2: (Idc, 2ch) in first st, Ich, Dec, Ich, Itr in next 
ch sp, patt end. 

Row 3: Patt to last ch sp and turning ch loop, Ich, Dec, 
Idtr in 2nd ch of turning ch. 

Rep last 2 rows 0(1, 1, 1, 1, 1) times. 

Next row: As row 2. 17(17, 18, 20, 22, 24) ch sps. ** 
Next row: Patt to turning ch loop, Itr in loop, Itr in 2nd 
ch of loop. 

Work 3(3, 3, 1, 1, 1) rows without shaping. 

Shape Neck: 

Next row: SI st across first 9(9, 10, 12, 14, 16) ch sps, (Idc, 
2ch) in next tr, Dec, Ich, Itr in next ch sp, patt to end. 
Next row: Patt to last two ch sps, Ich, Dec, Ich, Idtr in 
turning ch. 

Next row: (Idc, Ich) in first tr, (Itr in next ch sp, Ich) 
5 times, Itr in turning ch loop, Itr in 2nd ch of turning 
ch loop. 

Work 11(11, 13, 13, 15, 15) rows. 

Fasten off. 

Skirt 

Using a flat seam, join side seams. 

With right side facing and using 3.50mm hook, work 
48(54, 60, 66, 72, 78) dc evenly across lower edge of 
left front, 97(109, 121, 133, 145, 157) dc evenly across 
lower edge of back, 48(54, 60, 66, 72, 78) dc evenly 
across lower edge of right front. 193(217, 241, 265, 
289,313) dc. 

Row 1: Ich, Idc in first dc, *3ch, miss 5dc, Shell in next 
st, 3ch, miss 5dc, Idc in next dc, rep from * to end. 

Row 2: (Idc, Ich, 2tr) in first dc, Ich, miss 3ch, (Idc in 
next ch sp, 3ch) 3 times, Idc in next ch sp, Ich, *(2tr, 
Ich, 2tr) in next dc, Ich, (Idc in next ch sp, 3ch) 3 times, 
Idc in next ch sp, Ich, rep from * to last dc, 3tr in last dc. 
Row 3: (Idc, Ich, 2tr) in first tr, 2ch, (Idc in next 3ch sp, 
3ch) twice, Idc in next 3ch sp, 2ch, *miss Ich sp, (2tr, Ich, 
2tr) in next ch sp, 2ch, (Idc in next 3ch sp, 3ch) twice, Idc in 
next 3ch sp, 2ch, rep from * to end, 3tr in top of turning ch. 
Row 4: (Idc, Ich, 2tr) in first tr, 3ch, Idc in next 3ch sp, 
3ch, Idc in next 3ch sp, 3ch, *(2tr, Ich, 2tr) in next Ich 
sp, 3ch, Idc in next 3ch sp, 3ch, Idc in next 3ch sp, 3ch, 
rep from * to end, 3tr in top of turning ch. 

Row 5: Ich, Idc in first tr, *3ch, miss 3ch sp. Shell in 



Enter code yam 5 for a 5% discount on your order. 




www.yayforyarn.com.au 

ph: 073264 7384 

email: info@yayJbryarn.cojn.au 



next 3ch sp, 3ch, Idc in next Ich sp, rep from * to end, 
working last dc in turning ch 
Rows 2 to 5 incl form patt. 

Cont in patt until yoke and skirt measures a total of 
49(50, 51, 52, 53, 54) cm, ending with a row 4. 

Next row: Ich, Idc in first tr, *3ch, miss 3ch sp, 9tr in 
next 3ch sp, 3ch, Idc in next Ich sp, rep. from * to end, 
working last dc in turning ch. 

Fasten off. 

Make Up and Edgings 

Using a flat seam, join shoulder seams. Beg with right 
side facing and using 3.50mm hook, work 4 rows dc 
evenly along left front edge. Fasten off. 

Beg with right side facing and using 3.50mm hook, 
work 5 rows dc evenly along right front edge, working 
ten Ich buttonholes evenly in 3rd row, do not turn, 
do not fasten off, cont working dc evenly around neck 
edge, then cont along left front edge. 

Work 1 row Crab St along front and neck edges. 
Fasten off. 

With right side facing and using 3.50mm hook, work 
1 round dc, then 1 round crab st evenly around each 
armhole edge, fasten off. 

Using 3.50mm hook and double yarn, make a length 
of ch 150(150, 160, 160, 170, 170) cm long, fasten off. 
Thread through fabric at waist and tie. 
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Woven Garter 
Tea Cosy 

By Lynne Johnson 




Figure 1: The finished Cosy complete with favourite yarns 
and vintage buttons 

If you are new to Yarn Magazine you may not have 



heard of Woven Garter [WG] stitch. Recent issues of 
the magazine have featured other WG designs with 
details of how the stitch is done. This design introduces 
another stitch that IVe developed in recent years - 
Shaggy Reverse Stocking Stitch [SRSS]. 

Shaggy Reverse Stocking Stitch 
The technique came about when I was working on ways 
of making shaggy fur like fabrics using many of the 
deliciously complex and novelty yarns that were around 
in the 1980s and 90s. Boucles, slubs and nubs, eyelash, 
metallic, ribbon, ladder, corkscrew and spiral yarns to 
name just a few. I found myself buying the odd ball and 
adding it to my already burgeoning stash of equally 
delicious simpler yarns and mohairs. Fortunately there 
are some of these still around. The stitch is a great way 
of using left over yarns and can add interest and fun to 
any number of projects. It's explained in more detail in 
the glossary on page 41. 
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Figure 2: These are some 
of the yarns I used in the 
shaggy part of the Cosy. 
There are thick and thin 
yarns, hand spun yarn, 
boucles and mohair curls. 



This cosy is made in four steps - five if you count the 
fun of finding extra yarns and other bits and pieces to 
add texture and interest to the shaggy top. It's a great 
way to archive precious yarns and such and can be 
adapted to fit most tea pots. And it can be varied to 
taste once you've worked out the basics - see some of 
the variations featured below. 



Step 1: Select your teapot and basic yarns. 




Figures.’ The teapot was medium sized - about 10mm high 
and 15mm wide - not counting the spout and handle! 




Figure 4: Small hanks ofWaratah Fibre yarns 



Hir Trfldf T«xtiUs/Bife Axt/MsiM Tours 

22 days In enchanting Peru with 8 days of warkshops: 
knitting, tapestry weaving, spinning, embroidery, pan 
pipes, braiding, and gourd engraving. Lima, Arequipa 
the Coica Canyon, Cusco, Machu Picchu 
will be visited and much more! 

1 2 day tour to Ayacucho/Huamanga, in the southern 
highlands, to visit the homes and workshops of textile 
and folk artists, villages, markets, sites, and much more! 
Both Tours Include Great Shopping Opportunities!! 



“If you have a real curiosity about the subject 
(of textiles) PUCHKA’s 22 day Textile/Folk 

Art/Market Tours are the best option " 

PERU: MOON Handbooks 



www.puchkaperu.com 

puchka@puchkaperu.com 



www.facebook.com/PuchkaPeruTextileTours 




rmn In the Grampians 

Grampians Texture 15 

Develop your interest in fibre arts and textiles at 
• Grampians Texture. An opportunity to work with 
.Australian and international textile tutors in 2 , 4 and 
► 6 day workshops. 

.* Seventeen fantastic tutors cover topics of: felting, 

^ jewellery, print making, books, dyeing, crotchet, 
leather, stitching by hand and machine, spinning, 
fabric and fibre. 

14-19 March 15 
www.qrampianstexture.com.au 
0428 825 971 



Spring Time in the Grampians 

Grampians Brushes 15 

Develop your understanding in drawing, painting ancf | 
print making at Grampians Brushes. 

A workshop program for people wanting to build their 
artistic practice In the company of like-minded people 
in an Inspiring environment. Leading Australian 
tutys lead these workshops, topics cover: oils;** 
Tercolour, acrylics, pastel, mlxe0 media^ life 
drawing, portraiture, printmak^. etc. 

Ptday (Sat-Sun) and 4 day (Mon-Thur) worksif 

12 - 17 Sept 2015 
Irw.qrampiansbrushes.corl 
0428 825 971 
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I'd found 2 packs of Helen Rippon's Waratah Fibre 
yarns that appealed and were just right for the project 
in hand. About half the hanks were smooth multi-shade 
yarns [4-8ply] and the rest were boucles and mohair 
in the same colour way. The four 8 ply yarns I used 
variously as Yarns A and B for Step 2 weighed about 
40gms altogether. 

Step 2: Make two side panels in Woven Garter 



Figure 4: This side panel is 1 1 cms wide and IScms along 
the bottom edge 

The side panels are knitted sideways with short 
rows at the top giving them some shaping to fit the pot 
snuggly when stitched together in the latter stages. I 
used 4mm needles and cast on 30 stitches. Every sixth 
row was a short row done by knitting to about the last 
5-8 stitches, bringing both yarns forward, slipping the 
next stitch purl-wise, taking the yarns back, slipping 
the stitch back onto your left needle, turning and taking 
the yarns back. I did 48 rows then cast off loosely and 
then did the second panel to match. 

Step 3: Make the shaggy top 

Figures 5 & 6: The 
shaggy top is done on 
four needles - a bit 
like doing the top of a 
beanie. 

I used 4mm double 
pointed needles and 
picked up 40 stitches 
using one of the 4ply 
smooth yarns - 10 
stitches on each 
needle. It's a good 
idea to 'try the cosy 
on' at various stages 
to get an idea of how 
it is going - some 
pots with high and 



wide tops might need more stitches on each needle and 
the rate of decrease may need to be slower or faster 
than the one I describe. 

Here goes: Do a row of SRSS (see page 41) without 
any decreases. On the next row decrease one stitch on 
each needle. Continue decreasing one stitch per needle 
per row until there are 2 stitches on each needle. Run 
a thread through the remaining stitches and tie it off. 
If the shaggy part is a bit sparse for your liking you 
can always add some extra pieces of yarn with a wool 
needle or crochet hook securing them between the 
added bits of yarn later. If the shag is getting too dense, 
do every second row with just the base yarn. 

I decided to add some favourite vintage buttons by 
threading a silk yarn with a short length of knitting 
wire through the button shanks, twisting the yarns 
to form support stems then securing them into the 
shag fabric. 

Step 4: Finishing off. 

Place the almost finished cosy back on the pot and 
put pins on the two side panels about l-2cm above and 
below the spout and handle respectively. Remove the 
cosy and join the panels above and below the spout 
and handle using flat seams. Note down any ideas you 
may have had while making your cosy - there are so 
many possible variations. Here are just a couple to get 
you thinking. 



Figure 8: My thanks to the very inventive Wilma Cawley 
who made this version decorating with buttons instead 
ofSRRS. 

Figure 9: In 
this one I 
embroidered 
the yarn ends 
into the base 
fabric when 
the cosy was 
finished. Took 
ages but was 
worth it. 
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Figure 10: This 
one was even 
more fun. The 
side panels were 
made using a 
cotton houcle for 
both Yarns A and 
B. Instead of yarn 
pieces for the 
shaggy effect I 
knitted the cotton 
thread of unused 
tea bags along 
with the base 
yarn leaving the 
label and tea bag 
dangling either 
side of the stitches. Instead of threading off the last 
stitches at the top I reduced them to 4 then did an I-Cord 
for a couple of inches and put a knot in it! 




GLOSSARY 

SHAGGY REVERSE STOCKING STITCH (SRSS) 
SRSS can be worked over any number of stitches. It's 
done in reverse stocking stitch which is another way 
of saying you purl each round when knitting in the 
round. If you're using straight needles you knit one row 
and purl the next. The side facing you when purling 
becomes the “right" side. It's much easier adding the 
shag pieces on this side. 




Figure 11: The short lengths of yarn are knitted together 
with the base yarn as though they are one and the ends 
left to hang on the right side of the cosy. They can be 
trimmed later if desired. 



The basic idea is to cut the textured yarn into 
lengths about 10 to 15cms long. Thick and thin yarns 
can be cut to highlight the thick bits and yarns with 
very complex knobbly bits can be cut to feature the 
knobbles. The cut lengths are knitted in one at a time 
with the base yarn for 2-5 stitches, leaving 6 to 8 cms 
hanging at both ends of these stitches. 




Just some of the Vintage Loving 
goodness you will find in Vintage 
Made issue 4, out December 2014, 
from newsagents, vintage stores. 
Can Do Books and via 
www.artwearpublications.com.au 
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The shape of this hat was 
inspired by Chanel's first 
works as a milliner in the 
early 1 900's. Shockingly modern 
at the time, her hats (and soon to 
follow clothing) were opposed to the 
extravagant styles of the preceding Belle- 
Epoque era as she embraced simplicity 
and comfort in women's fashion. The Trellis 
Pattern Stitch and poly boning create this 
classically styled hat with minimal shaping. 



Brioche Trellis 
Cloche Hat 

By Amy Scott-Young 

I Measurements 

: Size Child Adult 

: To fit Head 48-52cm 54-58cm 

: Brim 62cm 70cm 

• Yarn Requirements 

• Patons Totem 8ply Pure New Wool (50g/1 .75oz, 91 m/99yds, 

• 13wpi, equiv Aust 8ply, CCYA #3, light) 2 x balls colour A 
J 4319 Red, 1 x ball colour B 0100 Cream. 

: other Requirements 

: 4mm (G) crochet hook, 1 stitch holder, 64cm (72cm) 
: 1 2mm Poly Boning (overlap by 2cm and hand sew in place 

• to form brim), 70cm (85cm) 22mm Novelty Ribbon, 1 x 

• Red Fashion Button, sewing thread and needle. 

I Stitch Explanations 

I Brioche Technique - to create this two layered colour 
I effect using the Trellis Pattern Stitch, the row of one colour 
: is always worked onto the previous row of the same colour. 

: Colour A stitches are worked inside the trellis of Colour B 

I causing the two separate trellis fabrics to intertwine as you 

• work. It takes two rows of regular crochet. Colour A and B, 

• to create one row of brioche. 

• Front Post (FP) - Insert hook from the front into the 

I space to the right then insert hook from the back into 
: the space to the left (around the stem) of the appropriate 
: stitch. Complete stitch normally. 

: Trellis Decrease (trellis 2tog) - crochet 2 trellis' together. 

• 5-tr Cluster - 5-tr (half closed), yarn over and draw yarn 

• through all 6 loops on hook. 

• Miss - skip stitch or trellis 

I Notes The hat is worked in one seamless piece from the 
I brim up. 

: Brioche Trellis Pattern Stitch 

• Each stitch is worked onto the previous round of the same 

• coiour The ch 5 worked at the end of each round wiii form 

• the first treiiis arch of the next round; it is worked with 
J the previous round for ease of yarn placement and pattern 
I composition. 

I To gain confidence and understanding of this stitch, begin 
I a sample with 21_ ch joined with a si st to make a ring, 
: fasten off Following hat pattern, work 21_ 5-tr clusters 

: of Brim Foundation Round over ring, followed by Brioche 

• foundation round. 

• Work Brioche Pattern Rnds 1 & 2 to form pattern repeat. 




Making the Hat 

The entire hat is worked with RS facing. Do not turn work! 

Brim 

Begin with Col A yarn. 

Foundation Round: Beginning with a loop on the hook, 
work 5-tr clusters directly onto poly boning brim until 
80 (96) clusters are counted in total, join round with si 
St in first cluster. To eliminate yarn joins from this point, 
fasten off Col A. 

Band 

Locate 3"^"^ cluster of round and join Col B yarn. Work 
both colours directly onto Brim. 

Brioche Foundation Round. 

Col B: FPdc around top of 3rd cluster in foundation row, 
ch 5, miss 3 clusters, *FPdc, ch 5, miss 3 * rep from * to 
* to end, join round with si st in first dc, ch 2, si st in 
trellis, ch 5. Place Col B on stitch holder. [20 (24) trellis] 
Col A: Rejoin Col A at cluster 1 of foundation round 
(in front of Col B). FPdc around 1st cluster, ch 7, miss 
3 clusters, *FPdc around centre cluster of previously 
missed clusters, ch 7, miss 3 clusters * rep from * to * 
to end, join round with si st in first dc (Col A), ch 3, si 
st in trellis, ch 5. [20 (24) trellis]. 

Begin Brioche Trellis Pattern Stitch 
Brioche Round 1 

Col A: *insert first arch of Col A trellis through Col B 
trellis from front to back and work dc in arch, ch 5* rep 
from * to * for each trellis arch to end, join round with 
si st in first dc, ch 2, si st in trellis arch, ch 5. Place 
Col A on stitch holder and Col B on hook. 

Col B: *dc in next trellis, ch 5* rep from * to * to end. 
Before joining round ensure Col A ch 5 (on stitch 
holder) and Col A yarn are positioned behind work 
(SEE FIG 1), join round with si st in first dc, ch 2, si st 
in trellis, and end with ch 5. Place Col B on stitch 
holder and Col A on hook. 

Brioche Round 2 

Col A: *insert next trellis through Col B trellis from back 
to front and work dc (SEE FIG 2 & 3), ch 5* rep from * 
to * to end, join round with si st in first dc, ch 2, si st in 
l^Hrellis and end with ch 5. Place Col A on stitch holder 
and Col B on hook. 

Col B: *dc in next trellis , ch 5* rep from * to * to end. 
Before joining round ensure Col A ch 5 (on stitch 
holder) and Col A yarn are positioned in front of work 
(SEE FIG 4), join round with si st in first dc, ch 2, si st in 
l^Hrellis and end with ch 5. Place Col B on stitch holder 
and Col A on hook. 

Brioche rounds 1 and 2 form patt. 

Work Brioche Trellis Pattern Stitch even (no increases 
or decreases) until there are 12 (14) rounds including 
Brioche Foundation Round. 
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Crown 

Continuing with Trellis Pattern Stitch, make the following 
variations to each round: 

Next Rnd (Adult) Col B: crochet every 5^*" & 6^*" trellis 
together (i.e. trellis 2tog, trellis 4). 
[20 trellis] 

Col A: miss every 6^*" trellis (i.e. 
trellis 1, miss 1, trellis 4). [20 trellis] 
Next Rnd (Adult) Col B&A: work Trellis Pattern 
Stitch even (no increases or 
decreases). [20 trellis] 

Next Rnd (all sizes) Col B: crochet every 4^*" & 5^^ trellis 
together (i.e. trellis 2tog , trellis 3). 
[16 trellis] 

Col A: miss every 5^*" trellis (i.e. 
trellis 1, miss 1, trellis 3). [16 trellis] 
Col B&A: work Trellis Pattern 
Stitch even (no increases or 
decreases). [16 trellis] 

Col B: crochet every 3"^"^ & 4^*" trellis 
together (i.e. trellis 2tog, trellis 2). 
[12 trellis] 

Col A: miss every 4^*" trellis (i.e. 
trellis 1, miss 1, trellis 2). [12 trellis] 
Col B&A: work Trellis Pattern 
Stitch even (no increases or 
decreases). [12 trellis] 

Col B&A: trellis 2 tog to end, join 
round with dc, ch 2, si st in 1^^ 
trellis. [6 trellis] 



Next Rnd 



Next Rnd 



Next Rnd 



Next Rnd 




Next Rnd Col B&A: si st in each trellis to end, 

join round with si st (creating a six- 
point star). 

Fasten off both colours. 

Finishing 

Weave in loose ends and trim. 

Block to shape (optional): spray generously with water 
and place over an appropriate sized round object (e.g. 
head mannequin or balloon) that will expand the hat to 
desired measurements. Leave to dry. 

Attach ribbon: Fold the ribbon into shape and press 
with a warm iron. Assemble as shown below. Then, to 
form a round band, secure each end together with a 
2cm overlap ensuring the band circumference is 4cm 
larger than the head circumference. Attach to hat using 
sewing needle and matching thread. 



Making The Bow 

The ribbon used in the sample garment was made by 
overlapping 22mm Grosgrain Ribbon Col Red and 16mm 
Velvet Ribbon Col Beige and machine sewing them 
together with machine thread Col Cream in an eight- 
point star stitch. 

Made at the end of the length of ribbon. 
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Tech 

A "Have to Have" 
Author - Mary Thomas 

By Jude Skeers 



“All knitting has a history. From patterns, styles and 
motifs through to techniques, objects, practice and 
execution, the development of knitting as a culture is 
rich in heritage and tradition." The Culture of Knitting, 
(2009] Joanne Turney. 

The tradition and culture 
of hand knitting spans many 
centuries. Knitting patterns 
and techniques were, 
originally, handed down 
through an oral tradition. It 
wasn't until the 19^^ century 
that knitting patterns were 
first published, where they 
were included in books along 
with netting, crochet and 
other stitch and embroidery 
patterns. Hand knitting 
patterns became an important addition to women's 
magazines. The 19^*" century also saw the printing of 
single patterns in booklets, which thanks to Batons, 
became prolific in the 20^*" century. You can see a list 
of 19^*" century publications at this link. http://www. 
southampton.ac.uk/library/ldu/wsa.html 
It wasn't until 1938 that all the characteristics of 
handknitting, referred to in Turney, were published in a 
single book, Mary Thomas's Knitting Book. She initially 
planned to publish a single book on hand knitting but 
decided to split the book into two volumes. In the preface 
to her first book Thomas wrote, “At first 1 had hoped to 
present the whole story of knitting in one volume only, 
but this eventually proved impossible, as the subject 
was too vast. So, with the greatest reluctance, a division 
had to be made, leaving the fascinating art of fabric 
construction, which rose to such heights of beauty in 
the brocade and lace periods of knitting, and which is 
now rapidly being multiplied, for a later book. This is 
already in preparation." Mary Thomas's second knitting 
book 'Mary Thomas's Book of Knitting Patterns' was 
published in 1943. Although published over seventy 
years ago, Mary Thomas's books continue to delight, 
inform and influence present day knitters. 

Mary Thomas was born Mary Hedger, 1889, in 
Berkshire, England. She became a journalist and 
worked for a number of fashion magazines including 
'New York Pictorial Review' and 'The Gentlewoman', 
where she was the fashion editor. In 1930 she became 




editor of 'The Needlewoman'. From 1935 onwards, she 
became a freelance writer. 

Combining her deep and abiding interest in all 
things textile with her journalist's skills, Mary Thomas 
researched and published the first complete books 
on specific textile techniques. Up to the 1930's there 
were books that combined many aspects of textile 
techniques in a single book. Thomas's first books 
were on embroidery - 'Mary Thomas's Dictionary 
of Embroidery Stitches' (1934] and 'Mary Thomas's 
Embroidery Book' (1936]. These volumes are still in 
print and are very much treasured by devotees of stitch. 

Two years later Mary Thomas published her first 
knitting book detailing all facets of handknitting, including 
gauge and tension, colour knitting and embroidered 
knitting. The book has 248 illustrations that include 
wonderfully quirky drawings that are cartoon-like in their 
simplicity, although a number of the illustrations reflect 
attitudes of her time that many in the present would find 
discomforting or worse. The chapter on history attempted, 
for the first time, to trace the history of knitting from its 
beginning through to the 193 O's. Given that Thomas had 
limited access to research material this led to some errors. 
The book however remains a wonderful resource. The 
“must read" chapter is the last, 'Knitting Hints', - a treasury 
of ideas from removing crinkles from unpicked yarn to 
repairing holes in garments. 

'Mary Thomas's Book of Knitting Patterns' is a 
brilliantly researched book that comprises a wide 
range of knitting stitch patterns. The patterns progress 
from easy and straightforward to the more complicated 
and intricate. She starts with solid fabrics, then works 
her way through the full range of lace patterns and on 
to embossed motifs and patterns. There is negligible 
reference to colour knitting. Thomas' use of both 
abbreviations and graphs to detail patterns showed 
an innovative level of sophistication. This is becoming 
common practise in present day knitting patterns. The 
section at the end of the book makes for interesting 
reading, particularly the pages on 'Texture Index'. My 
favourite chapter is 'Medallion Knitting', as it has been 
inspirational in my work. 

“The clarity of her descriptions of knitting techniques 
and methods are remarkable. She analysed and classified 
hand knitting in a way that has become normative." A 
History of Hand Knitting (1987] Richard Rutt. 

Mary Thomas's books are the first resource that 1 
reach for when researching a knitting technique. If there 
is one “have to have" author in your knitter's library it 
is Mary Thomas. Richard Rutt wrote of Mary Thomas, 
“Mary Thomas's two books are not unfairly nicknamed 
'the knitter bible'. They have stayed in print for nearly 
half a century and are standard professional references 
for technique." 

At the time of her death in 1949, 

Mary Thomas was planning a book on 
crochet. 

Footnote: 

The biographical detail in this article 
is taken from Richard Rutt's, A History 
of Hand Knitting. 
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I Living in Canberra, the winter months here can be extreme, and this winter was no exception \ 
I with temps getting down to minus 6 degrees! The Parliament Throat Coat was created to fit \ 
I snugly without ail the bulk of a scarf, and is the ideal winter accessory. It even doubles as a | 
I headband making it perfect for skiing! 

-tiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^ 

Parliament Throat Coat 

By Tracey Waller - The Yarn Farm 

I Yarn Green throat coat: Cleckheaton Country Aran 10ply, pure new 
I wool (50gm/1 .75oz, 76m/83yds, 10wpi, equiv Aust 10ply, CYCA #4, 

• aran weight) 1 ball, colour 4007. Natural throat coat: Sirdar Eco wool 

: dk (50g/1 .75oz, 1 0Om/1 09yds, 1 2wpi, equiv Aust 8ply, CYCA #3-4, dk 

: weight) 1 ball, colour 202. 

• Needles and notions Circular 5mm 40cm needles (US 8), 5mm 

• cable needle, stitch marker, 16 x small (1 1mm) buttons for the eyes, 

• tapestry needle to weave in ends. 

• Tension 1 9 sts and 29 rows to 1 0cm (4inches) in st st. 

I Finished measurement approximately 32cm round. The garment 
I is styled with negative ease, meaning when finished it may measure 
: slightly smaller, but stretches to fit. The finished garment will look very 

: small, but it will fit nicely! 

: Special abbreviations: C2B - place the first two stitches onto the 

: cable needle, and place to the back of the work, knit the next two 

• stitches and then knit the two stitches from the cable needle. C2F - 

• place the next two stitches onto the cable needle, and bring to the 

• front of the work, knit the next two stitches and then knit the two 
I stitches from the cable needle. 
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Stitch Pattern 

The stitch pattern consists of two rounds of the C2B 
and C2F technique, which forms the feet and the ears 
of each owl, with some stocking stitch worked on a 
background of purl stitches to give the owl body a 3D 
appearance. 

Body 

With 5.00mm circular needle and 1 strand of 
Cleckheaton Country Aran, cast on 88 stitches. Making 
certain not to twist this cast-on round, join ready to 
commence your first round (place your stitch marker 
here to mark the end of and beginning of each round] 
Round 1: knit 2, purl 2 rib all the way around 
Round 2 - 10 as round 1 
Round 11: purl 
Round 12: knit 
Round 13: purl 

Roundl4: knit 8, purl 3 all the way around 
RoundlS: the cable round *C2B, C2F, purl 3, repeat 
from * all the way around 

Rounds 16, 17, 18, 19, 20, 21, 22, 23, 24: work the 
same as round 14 

Round 25: work as round 15 (Cable round] 

Round 26: work as round 14 

Round 27, 28, 29, 30, 31, 32, 33, 34, 35: work as 
round 1 

Round 36: cast off loosely in knit 2 purl 2 rib 
Finishing 

Weave the tail ends of the cast on round and the cast 
off round, in and out of the stitches on the inside of the 
work to finish. Sew on buttons as pictured. 



DVD Felt Workshops with Wendy Bailye 
from “THE FELT STUDIO” 




felting with Fabrics 






W 





Project I 

stik felfed flotoer 



Projec-f 2 
mosim urap 



Project 5 
solid uoo| ujrap 



Practical & inspiring ideas • Easy to follow instructions 
•Gentle, low impact felting techniques 
’ Wendy’s special hints & tricks to help you on your way 

• Fashionable, well designed projects 

* Gallery of felf for ideas & inspiration 

• Develop skills & techniques at your own pace 
• Valuable resource for Teachers -greaf for school use. 



4^ 



In this first DVD renowned Austraiian textile 
artist and Feit maker Wendy Baiiye wili take 
you on a journey of discovery using fabrics 
in the feitmaking process. 

Learn a variety of techniques to make your 
own hand feited silk scarves, wraps and designer fabrics. Wendy 
wiii guide you ail the way with her easy to foilow instructions and 
gentie “no fuss” techniques. You wiii be fascinated by the variety of 
different projects that can be made once you have mastered the 
basic feiting skiiis. Wendy has been making felt for 18 years - you 
will be assured of some great ideas and inspiration. 

Being a trained textiie teacher, you wiii receive the highest ievei 
instruction and tuition, aii in the comfort of your own home! For 
those of you who iearn best by watching and doing, these 
instructionai DVD’s wiii be a reai treat. 



$55 



,00 aud 



ORDER ONLINE 
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Owl Body 

Using 4ply bright blue cotton and 3mm crochet hook, 
make a slip ring. 

Round 1: 7dc into ring. Pull tail end of ring to close. 
Round 2: 2 dc into each dc of previous round (14 dc). 
Round 3: *1 dc in next dc, 2 dc into next dc, repeat from 
* to end of round (21 dc). 

Round 4: *1 dc into each of next 2 dc, 2 dc into next dc, 
repeat from * to end of round (28 dc). 

Round 5: *1 dc into each of next 3 dc, 2 dc into next dc, 
repeat from * to end of round (35 dc). 

Round 6: *1 dc into each of next 4 dc, 2 dc into next dc, 
repeat from * to end of round (42 dc). 

Round 7: *1 dc into each of next 5 dc, 2 dc into next dc, 
repeat from * to end of round (49 dc). 

Wings (make 2) 

Using bright blue 8ply and 4mm hook, make 10 ch. 
Side 1: work in back loops of ch. 3 tr in 4^*" chain from 
hook, 1 tr in next three ch, htr in next ch, dc in next ch, dc 
in next ch, si st in last ch. 1 ch, turn. SI st in ch just made. 
Side 2: work in front loops of ch, dc in next st, htr in 
next st, tr in next 3 sts, 3 tr in next st. join with a si st 
into the top of beg ch3. 

Eyes (make 2) 

Using dark blue 8ply, make a slip ring. 

Round 1: right side, 3 ch, 15 tr into ring, pull the end to 
close ring, si st into top of 3"^"^ ch (16 sts). 

Make up 

Stitch a 1.5cm button to the centre of each eye and then 
sew the eyes to the owl body approx 2 /3rds of the way 
up the body and approx V 2 cm apart. Stitch the wings 
either side and just below the eyes. 



Beaky 

By Jenny Occleshaw 

I Yarn small amounts of; 4ply cotton (bright blue) for body, 
: 8ply (green) for beak, 8ply (bright blue) for wings, 8ply 

: (dark blue) for eyes. 

: Needles and notions 3mm (US D) crochet hook, 4mm 

• (US G) crochet hook, wool needle, 2 x 1.5cm buttons for 

• eyes, 4 x 2.5cm buttons for decoration (to be attached 
J to crochet buttons), polyester sewing cotton, 1 metre of 
I black jewellery thonging, 8 x 1cm buttons for backs of 
I decorative crocheted buttons. 

: Finished measurement owl measures 7.5cm in diameter. 

• Notes making a slip ring To make a slip ring, first coil 

• the yarn around two fingers and then use the hook to pull 

• through a loop of the tail end of the yarn, as if making 

• a slip knot. However, do not pull the yarn tight. Holding 

: the ring flat between the thumb and forefinger of the left 

: hand, catch the yarn and pull it through the loop on the 

: hook to anchor it. 



Beak 

Using green 8ply and a 4mm crochet hook, make 5 ch. 
Side 1: work into the back loops only. Miss 2 ch, 2 dc in 
next ch, 1 dc in next ch, si st in last ch. 1 ch, turn. 

Side 2: work in front loops only. SI st in first ch, dc in 
next st, dc in next st, 2 dc in next st, si st in beginning 
ch. Fasten off. 

Make up 

Stitch to front of owl with point facing down in between 
the eyes. 

Decorative crochet buttons (make 8) 

2 X bright blue, 2 x purple, 2 x green, 2 x dark blue 
Using a 4mm crochet hook and desired colour 8ply, 
make a slip ring. 

Round 1: right side, 3 ch, 15 tr into ring, pull the end to 
close ring, si st into top of 3"^"^ ch (16 sts). 
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Make up 

4 of the buttons have a plastic button sewn to the front 
and it is easier to sew these on prior to sewing them 
to the thonging. I used a mixture of green and dark 
purple buttons to tone in with the owl. To ensure that 
everything stays firmly attached to the thonging 1 sew a 
1cm button to the back of the thonging as well. 

Stitch the owl to the centre of the thonging using the 
polyester cotton and a sewing needle through the top 
of the head. Place 4 buttons along 1 side of the thonging 
approx V 2 cm apart, one with a button the next without. 
Stitch right through the thonging to the small button 
on the other side then back again. Repeat this process 
several times so that your button is securely attached. 
You will end up with the owl in the centre and 4 
crocheted buttons fanning up each side. On the reverse, 
each crocheted button will be anchored with a small 
1cm button. Adjust the thonging length to suit your 
desired length of necklace. 





A project using the Orizomegami Book OWL fold and dye design can be seen 
in the next issue of Lmbellish magazine (issue 20 , out in Pecember 2014). 
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yarn related yumminess . . . 




1 



2 Angie from Angie's Studio hand dyes all her yarns 
in such gorgeous colourways you won't be able to 
say no! She also takes special orders and requests. 
This 4ply sock yarn shines with jewel like tones. 
https://www.facebook.com/Angies.StudiO?fref=ts 




1 am always on the lookout for a fabulous wool wash 
to handle my delicate handmade's. And this is my new 
favourite. Delicate Wash is great for all fibres and smells 
divine! www.tantech.com.au 




yarn related 
yumminess . . . 





Namaste the ONLY brand in knit/crochet/ 
sewing accessories, sold through Stranded In 
Oz, this “Better Buddy case'' has a magnetized 
lid so your pins and needles won't get lost. 
www.strandedinoz.com.au 




Loving the look of the xox cardigan knit 
up in gorgeous Australian Organic Wool? 
How about a pop of red in your little girls 
wardrobe? Try some 8ply in colour Chili 
www.australianorganicwool.net.au 
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yarnmarket 




Spun from super soft 1 00% certified organic merino wool 



Phone: 0418 682 713 

Available in both 4 ply and 8 ply 

Home of WOOLganic Organic Merino Knitters Yarn 



www.australianorganicwool.net.au ■ info@australianorganicwool.net.au 




\ECOYAmS.c 



Free Pattern suMj^Lcice. 

50g skein of Angel Touch Organic Baby Alpaca 
Colour is Naturally Dyed Be My Valentine 
Available exclusively at €COYAKhJS.c<mv.cuiy 
4mm circular needle (40cm long) or dpns 

Pattern: Cast on 90 sts, join in the round, being careful not to twist sts. 

Round I : K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds I and 2 until cowl measures 25cm from cast on edge. Cast of all sts 




Redrock Books & Gallery, 65 Firebrace St, Horsham VIC 3400. 

Ph: 0408 837 530 E: info@fibreworks.net.au 
www.fibreworks.net.au 



Stitch h Time 

6st. Over 50 Vrs 

Per/onoli/ed feryiee & flllenlion i/ Our Bu/ine// 
QUALITY YARNS 

• Naturally • Filatura Di Crosa • Heirloom • Patons • Sirdar 
' Cleckheaton • Peter Pan • Wendy • Shepherd • Debbie Bliss 



Visit Our 
Spacious 
Shouuroom 



READY MADE KNITWEAR 

• Haberdashery • Tapestries • Embroidery 

KNITTING CLASSES 

We Provide Exactly What You Want. Expert Advice 



6M2 8S85 



2/55 Colbee Crt, PHILLIP 





Personalise your projects! 

* i* 

I can print your photos & 
' S ' designs onto fabric for you. 

* V: . • www.lyndaanne.com 





Rainbow Wools stocks a variety of linen, cotton, silk, stainless steel and paper yarns. 



Mobile 0421 717 724 
Landline 02 4229 3975 
Overseas +61 2 4229 3975 



B Find us on www.facebook.eom/ 
Facebook pages/Rainbow-Wools/ 

Pinterest http://pinterest.com/rainbowwools/ 






Help your new customers find you 



Inspire • Create • Participate 



Advertise here 
on a short or 
long term 
I basis. 



Contact Lynda or Kylie: 
thegirls@artwearpubljcations.com.au 



BIGGAN DESIGN 

64 BRILLIANT COLOURS 

St 100% Australian Merino First Cross Yarn 
Now in both 4 & 8ply 



(07) 3378 4453 

www.biggandesign.com 









ms ^ 

Specialising in Hand Painted B.F.L., Merin io an^llk^arri^y^^ ^ 

B.F.L. - Superwash, Sock, Lace, Aran, and Pencil Rovings 
MERINO - 4, 8 and 12 ply. Superwash 
MOHAIR - White and Coloured Boucle and Brushed fibre 
SILK - Mulberry, white and dyed, Coloured Duke and Queen yarns 
ECOYARNS - Camel, Qoperfina, Pakucho, Hemp, Muga & Eri 



W Vi/. VVUfUlUl IJ lUi 



hand pointed f ibres & qorns /or w oU textile 



textile artists 
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stitch guide 



Knit stitches abbreviations 


* ** 

» 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, worl< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


knit 2 sts together (decs 1 st; a hght-leaning dec) 


kfb 


knit into the front and back of the same st 
(increases 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


P,P 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1 , knit 1 , pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


woH< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn forw/ard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also yrn’ 


yrn 


yarn round needle. Before a purl st, yarn must 
go fully around the needle. 




Backward loop cast on Attach yarn to needle using 
slip knot. Wrap yarn around thumb clockwise. Insert 
needle behind front yarn into loop and pull. (Basically, 
you’re knitting the loop off your thumb.) 



Slip, slip, knit (ssk) (left-leaning decrease) Slip 
two sts knitwise, one at a time, from the left needle 
to the right needle. Slide the tip of left needle through 
the front of the two sts and knit them together. 
Decreases I st. 

Blanket stitch Back stitch 






l-Cord Cast on the 
required number of sts 
onto a dpn. Knit each 
stitch. Slide the sts to the 
other end of the dpn and 
do not turn. (I) Bring the 
working yarn behind the 
work and (2) knit the sts 
again. Continue until cord is 
required length. 




Mattress Stitch Worked with pieces spread 
out, cast off edges together and right sides up. 
Put needle through side of st closest to the top 
edge of lower piece and out through the centre 
of the st from back to front. Bring the needle 
completely under the corresponding st on 
upper piece and out the other side from back 
to front. Insert needle down through where 
yarn leaves the st on the lower piece and up 
through the centre of the next st. 



M I Insert the left needle from the front to back of the horizontal loop between the 
two stitches. Knit the stitch through the back loop as shown. 



This sort of increase will make a left-leaning increase (MIL). To make a right leaning 
increase (MIR), insert the left needle from the front to the back of the horizontal loop 
between the two stitches. Knit the stitch through the front of the loop. 




Wrap and turn (short-row wraps) On a knit row: yf, si I , yb, return si st to left- 
hand needle, turn and work back across without working wrapped st. On a purl row, 
yb, si I, yf, return si st to left-hand needle, turn work and work back across without 
working wrapped st. 

Working wrap with st When working a knit row, insert needle from below into 
the wrap and k wrap together with the st as directed. 


















Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to i 
be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work ^ 
) together, work two set-up stitches: (I) put the sewing needle in the first stitch of the ^ 
front knitting needle purlwise and pull yarn all the way through, keeping the stitch on i 
I the knitting needle. Next put the sewing needle knitwise into the first stitch of the back ^ 
knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing > 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way ( 
) through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the * 
next stitch on the front knitting needle and pull through, keeping the stitch on the knitting . 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull i 
I yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into * 
) the next stitch on the back knitting needle and pull through. Do not drop the stitch off J 
the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 
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stitch guide 



Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, iace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1 .4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
iight weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
iightweight, baby, 
fine 


2; fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-doubie knit 


3: iight 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4: medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5. 5-6. 5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-IOVato M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Poiar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty, referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 
yarn through stitch (4 loops on hook). Swirl hook and pull yarn 
through two loops (3 loops on hook). Swirl hook and pull yarn 
through two loops (2 loops on hook). Swirl hook and pull yarn 
through remaining two loops. 

To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hook three 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 



To make a htr 

(half-treble 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
wkh the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yam 
again and pull it through all 3 loops.To complete a tr, catch the yam again and pull it through the first 2 loops 
on the hook pick up the yam with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of wori<ing si sts across a row to decrease. Here, 4 sts have been decreased. 




needles SIZE CHART 




lO.OOmm 16 000 

Crochet stitches " We say torch, you say flashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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yarn logo listings 





Bringing Ihiz wool* of lh« world lo you 





GET YOUR 7 FREE PATTERNS ONLINE. 








PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



WEB: 

www.banksiayarns.com.au 

EMAIL: 

shop@banksiayarns.com.au 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: MllfcfiM 

(03)9888 1853 litmiit 

WEB: 

www.artwearpublications.com.au 



PHONE: 

0458 417 814 

WEB: 

www.fibresyarnandthreads.com 



PHONE: MllfellB 

(03)9888 1853 litHlili 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(08) 8389 6417 

WEB: 




www.kathysfibres.com 




PHONE: 

0417549213 

Natural Yarns 
Fibres 



WEB: 

www.lara-downs.com.au 




PHONE: 



(02) 9481 0949 




WEB: 

www.marlynalpaca.com.au 



PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparkhome.com 




space 
proa 

LgauH 




TASMANIA N >-^ 
WOOL CENTRE*^'^' 




Kobmn-Q 

^ 5TUD10 

TEXTILE & FIBRE ARTIST 



4 workshops# original gifts 









T0o:iLe 



yinjage Made 




"Hiroorylb'ixtt 



PHONE: 

(03) 5251 2497 

EMAIL: 

shiloh40@bigpond.com 



EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



PHONE: 

(03) 6381 5466 

WEB: 

www.taswoolcentre.com.au 



PHONE: 

0409 915 207 

WEB: 

www.robynnelstudio.com 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(03) 6254 1391 

WEB: 

www.theluckyewe.com.au 



PHONE: 

0406 517 557 

EMAIL: 

smileykylies@bigpond.com 



PHONE: MlfclM 

(03)9888 1853 |)if|iiiU 

WEB; 

www.artwearpublications.com.au 



PHONE: Miifelllil! 

(03)9888 1853 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 




Advertise here 

$ 1 50 for the whole year 
(4 issues) 

Contact Lynda or Kylie: 

thegirls@artwearpublications.com.au 



54 Issue No 36 



www.artwearpublications.com.au 











classifieds 



CLASSIFIEDS 



Books B Yarns, Fibres and Supplies 



Colonial Lake Books 

Imported Craft Books, 
Australia-wide mailing service. 
Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 

Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 

Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 

24 Seventh Street 
'TSSP* Gawler SA 5118 

ph/fax 08 8522 2169 
‘ Nancy 0400 247 511 

BennettandGregor@gmail.com 
www.bennettandgregor.com 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Handknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 



Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 
House, 247-251 Flinders lane, Melb, 2-5pm. 
Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 
library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 




Advertise in our classifieds! $75 (inciGsi) 

for up to 40 words (image extra). 

For more info, contact us at 
thegirls@artwearpublications.com.au 

(03) 9888 1853. 








JOIN US ON 

facebook. 

/.facebook.com/artwearpublications 



ENJOY OUR 




• YARN • FELT • EMBELLISH . TEXTILE FIBRE FORUM • VINTAGE A^ADE • 
are available at www.artwearpublications.com.au 
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WE lERE IT TEiH TUN IBSOEITELT lOTE $EEIN( TNU FINIUED OOOIIEI 



We would love to share some pictures of FOs, knitted or crocheted from Yarn patterns, 
in future issues. There's nothing better than seeing all the different choices in yarns, or 

mod's, or additions to the pattern. 

What better way to encourage some pictorial participation than to run 
a competition? Every issue we will print a picture of the best, cutest, 
^ funniest or quirkiest finished object (from a Yarn pattern), and as a 
reward the creator will win one of the books previously reviewed in 
Yarn. Prizes will be awarded EVERY ISSUE!! 

Get knitting (or crocheting) Yarn lovers - you have to be in it to win it! 

Fine print: High resolution photos to be emailed to yarneditor@artwearpublications.com.au 

Please include name and postal address (which will not be printed). 

Finished objects must be from a pattern printed in Yarn magazine. 
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ARTWEAR 

PUBLiCATiONS 



PO Box 469, Ashburton VIC 3147 • AUSTRALIA 
ph 03 9888 1853 • ABN 80 159 594 948. 

thegirls@artwearpublications.com.au •www.artwearpublications.com.au 

Subscriptions and sales order form 



Subscription For: 

Name 



Address. 



Suburb. 



State 



Postcode 



. Country_ 



Contact phone number 

Posted 
every 



Email address . 



Felt 


June 


N/A 


N/A 


December. 


Vintage Made 


June 


N/A 


N/A 


December. 


Yarn 


March, 


June, 


September, 


December. 


Embellish 


March, 


June, 


September, 


December. 


Textile Fibre Forum 


March, 


June, 


September, 


December. 




Inspire • Create • Participate 




Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR * 

SUBSCRIPTION 

(4 issues) 


2-YEAR * 

SUBSCRIPTION 

(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


Textile Fibre Forum 
1 04 onwards. 

1 12 NOT AVAILABLE 


Silk Scarf 

Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$15 


$15 


Rest of world 


$65 


$115 


$16 


$15 


$15 



Start with Issue 



TOTAL PAYMENT DUE 






Ordering: Please circle, tick or fill in where required. 




CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Felt 2, 6,8,9 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$25 


$45 


$14 


$35 


$15 


Rest of world 


$30 


$55 


$16 


$35 


$15 



Start with Issue 



1 TOTAL fAYMENT Dui~ 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


Embellish 1,7,8 
NOT AVAILABLE 


Orizomegami 
Fold & dye designs 
for oaoer and fabric 


Australia 


$35 


$65 


$10 


$15 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$20 


Rest of world 


$65 


$115 


$16 


$20 



Start with Issue 



TOTAL PAYMENT DUE 









Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Yarn 3, 4, 6, 7, 8, 1 9 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$35 


$15 


Rest of world 


$65 


$115 


$16 


$35 


$15 



Start with Issue 



TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Vintage Made 1 & 2 
SOLD OUT 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$27 


$50 


$15 


$35 


$10 


NZ/ Asia-Pacific 


$35 


$65 


$19 


$35 


$15 


Rest of world 


$40 


$75 


$21 


$35 


$15 



Start with Issue 



TOTAL PAYMENT DUE 



Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC: Instead of $140 - pay only $112. 

□ REST OF WORLD: Instead of $160 - pay only $146. 

Please choose two others (Vintage Mode, not available in this special). 

[ST Felt □ Yarn □ Embellish □ Textile 
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• Inspire • Create • Participate • 



y'tf^ge Made 

Not available in the bundle 
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HAVE YOU SEEN OUR OTHER TITLES? 





What's INSIDE! 






Support the Australian Independent 

Orfzomegaml Books, Cd’s and DVD’s also available. 







Ask Qoy our of her f if les yoor local sf ockisf . 

IBARTWEAR 

hbIpubucations 



www.artwearpublkations.com.au 

or call (03) 9888 1853 for stockists 















